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Composer’s comments on the work:

Claes Andersson (1937-2019) was a Fenno-Swedish writer, who also worked successfully as a
psychiatrist, psychoanalyst, politician, jazz-pianist and even as a professional football player. In
2020, after Andersson’s death, his widow, psychiatrist Katriina Kuusi, commissioned me to write a
duo suite for cello and piano, whose movements would be inspired by Andersson’s poems. I chose
four texts by him, representing different periods of the writer, leading into the suite Fyra tolkningar
av Claes Anderssons dikter [Four Interpretations of Claes Andersson’s Poems].

The suite is divided, according to the titles of the poems, into the four following movements:
I Etude for sommarvind (Study for the Summer Wind; duration ca. 7 minutes)

II Rumskamrater (Room Mates; duration ca. 6 minutes)

IIT Andersson for ett jivla oljud (Andersson Makes a Damn Racket; duration ca. 8§ minutes)

IV Jag saknar din mun, din hud och dina hiinder (I Long for Your Mouth, Your Skin and Your
Hands; duration ca. 4 minutes)

Etude for sommarvind (1970) is a love poem rich in wordplay. Rumskamrater (1974) portrays the
residents of a psychiatric hospital, while Andersson for ett jivia oljud (1984) reflects a period of
crisis in life. The poem Jag saknar din mun, din hud och dina héinder (2015), in turn, is marked by
a sense of calm and feelings that foreshadow the end of life.

The relationship between text and music varies from movement to movement, gradually shifting
from a loose to an increasingly close connection. The first movement is a free musical fantasy
inspired by the poem’s exuberant mood. In the second movement, the music follows the poem’s
stanzaic structure, though not the details of the text. The poem in the third movement consists of
thirty-three self-accusatory statements; accordingly, the music is divided into thirty-three scenes
that convey their dark emotional (albeit simultaneously even somewhat ironic) tone. This
movement may also be performed as a melodrama, with spoken recitation. The fourth movement is,
in effect, a lied in which every syllable of the text has been set to music—only the sung words
themselves are absent.

The suite may be performed in its entirety, or only a single part / selected parts of it may be
performed.

The audience should be made aware of the texts and their contents in one way or another. [ am
proposing the following manners for achieving this:

can be printed into a program leaflet or book. Outside Finland and Nordic

ted into a screen during the performance. Outside Finland and
ation into English and/or a local language should be provided,
guage version.

Andersson for ett jivla oljud, the text can be even recited aloud
aking the work and its performance in effect a melodrama.



Outside Finland and Nordic countries, a translation into English and/or a local language can
then be used.

As a composer, I am not having a preference for any of these options over the others.




Texts:
| ETUDE FOR SOMMARVIND

Hon gar med vinden i sitt hér

Jag dlskar hennes sitt att ga

Jag dlskar hennes sitt att ga

med vinden 1 sitt hér

Jag dlskar sittet

vinden gér i hennes har

och vindens sétt

att gé 1 hennes har

Jag élskar nér hon gér

Jag dlskar hennes sétt att g med vinden 1 sitt har
Jag dlskar vindens sitt med hennes hér

Jag dlskar vindens sétt att ga 1 hennes hér

Jag dlskar henne

dé hon gar med vindens sétt att gd i hennes har
Jag élskar henne och jag élskar vinden

nér hon gar med vinden i sitt har

och vindens sétt att dlska hennes har

Jag dlskar henne nér hon gar med vinden 1 sitt har

From the collection Det dr inte ldtt att vara villadgare i dessa tider (1969)




1T RUMSKAMRATER

Den forsta hade forvandlats till en stidmaskin.
Den andra hade forvandlats till ett litet barn.
Den tredje hade skurit av sin lem 1 ensambhet.
Den fjardes grat holl de tre 6vriga vakna.

Den femte var utsatt for radioaktiv stralning.
Den sjétte hade magen full av réttor.

Den sjunde var {forf6ljd for kommunism.
Den attondes grat holl de sju dvriga vakna.

Den nionde pastod att man dédade oskyldiga ménskor.
Den tionde profeterade om virldens underging.

Den elfte hade av barmhértighet strypt sitt barn.

Den tolftes grat holl de elva dvriga vakna.

Den fortingligade. Den till barn forvandlade.
Den strélskadade. Den klarsynta.

Den som sag katastrofen nirma sig.

Den forutseende som strop sitt barn.

De gritande som holl sina kamrater vakna.

From the collection Rumskamrater (1974)




111 ANDERSSON FOR ETT JAVLA OLJUD

Andersson for ett javla oljud

Andersson kan inte ens sta rak I ryggen

Andersson blir det knappast nanting av 6verhuvudtaget

Andersson ér feg

Andersson borde bdrja tdinka om innan det dr forsent satan

Andersson darrar som en aladob

Andersson dricker for mycket

Andersson borde inte roka i somnen

Andersson &r ju i sjdlva verket borta en stor del av aret

Andersson borde borja betdnka och besinna ett och annat

Andersson borde inte resa till Mallorca nu nar gamla mor ligger pé sitt yttersta perkele
Andersson éter som ett svin eller en gris

Andersson ér fet

Andersson borde 6va klarinett 1 stéllet

Andersson skall inte inbilla sig att han har nagra rattigheter som han inte har
Andersson skulle ta bort fingret

Andersson skulle gé in i fackforeningen i stéllet for att sitta dir och lipa vittu
Andersson borde inte drdomma sa mycket

Andersson borde veta att intimhygienen bor skotas ocksa for Anderssons egen skull
Andersson ér inte mycket att hdnga i julgran

Andersson borde veta att Andersson inte dr Anderssons ensak

Andersson borde veta att gjort dr gjort och inte kan goéras ogjort helvete helvete
Andersson borde veta att han inte bara kan ligga dér som ett annat kadaver och njuta
Andersson har blivit frick pa sista tiden rent ur sagt

Andersson skall sluta skeva

Andersson ska inte sen komma och klaga dver att inte Andersson 1 god tid informerades om
Anderssons situation

Andersson skall sluta vissla annars satan

Andersson skall inte gldomma att ta sina mediciner annars dor Andersson s& mycket ar klart
Andersson var fan haller Andersson hus

Andersson kan vil inte ha

Andersson borde inte ha hoppat séjer jag rent ut

Andersson kunde atminstone ha stéingt fonstret efter sig




10Y JAG SAKNAR DIN MUND, DIN HUD OCH DINA HANDER

Jag saknar din mun, din hud och dina hénder
Solen borjar ga ner och bli langsamt mindre

Nu faller flugor, fjarilar och faglar till marken
Vi vandrar skrattande och dansande mot randen
Dér stér nagon och véntar pd min déda syster
Allt vander till slut sitt ansikte mot gréset

Kom snart innan jag maste ta baten dver

Jag kinner hjartats ndve sl mot lungans iglar
Ingen vet vart vara glada skratt och lekar leder.

From the collection En morgon vid havet (2015)




Notes for the performers:

1. Both instruments

Accidentals are valid throughout the bar, but only on the staff and in the octave range, where they
are written. In order to help the performer, reminder accidentals have been added.

Trills and unmeasured tremolos are always to be played as fast as possible. Trills are always
semitones, unless otherwise instructed.

2. Cello

Abbreviations:

c.l.b. = col legno battuto

m.s.t. = molto sul tasto

m.v. = molto vibrato: a very dense but a relatively narrow vibrato.
s.p. = sul ponticello

s.t. = molto sul tasto

v. ord = ordinary vibrato

= Normal pressure of the bow

= Overpressure of the bow

[l

= Half-overpressure of the bow

=

to high bow pressure



&

= Muting sign: damp all four strings by putting your left hand lightly on them. The muting sign is
valid until otherwise indicated (see stop muting sign).

O

= Stop muting sign: release the damping by removing your left hand away from the strings.

©—

= Short arrow after a symbol means that the desired effect (here damping the strings) should be
valid until otherwise indicated.
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= Bridge clef. This clef shows the point of contact of the bow on the string(s) as well as its distance
from the bridge. The string(s) to be touched with the bow are marked with Roman numerals or with
a special string clef (see below). The different staff positions are having the following meanings:

H=—=——RBrnidge
[==t—Between the bridge and the fingerboard

1

|

1| .

\LY On the fingerboard

Thus, the notation with the bridge clef may look as follows:

1/ong the strings I and II (A and D strings), starting close to the
of the fingerboard. Keep the strings dampened by the left hand



= Bridge clef for playing behind the bridge. This clef shows the location of the bow on the
string(s) behind the bridge, i.e. between the bridge and the tailpiece. The string(s) to be touched
with the bow are marked with Roman numerals or with a special string clef (see below). The
different staff positions are having following meanings:

————— Close to the tailpiece

Close to the bridge

\

I

W

Thus, the notation with this clef (lower stave) may look as follows:
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= Play a glissando with the bow behind the bridge, along the strings 11 and III (shown by the upper
stave), between two string-positions: close to the tailpiece (upper note), and close to the bridge

10



<

= String clef. Involving with the Roman numerals, this clef is pointing the strings to be played.
The notation with this clef may look as follows:

2 3 =
m 8 H .;‘1
4 T— —

Y

= Play (in front of the bridge) on the strings II and III

L1
[V

= String clef for playing behind the bridge. Involving with the Roman numerals, this clef is
showing the strings to be played behind the bridge. Together with the bridge clef, the notation
with this clef may look as follows:

gs [ and II, close to the tailpiece.

11



Creaky
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= Cross-line: produce a creaking sound by combining the overpressure of the bow with a very
slow blow-stroke

Ord. =

e e e e et e e’

=

Wavy line: slow, but very wide vibrato. The length of the wavy line indicates the duration of the
effect.

¢

= Lower by a Vi-tone




= Combination of a trill and a glissando. First make a trill of a minor second, then continue the
trill, while making a downward glissando at the same time.

Legno saltando:

= Play with the wood of the bow, letting the stick of the bow bounce freely on the strings,
producing a brittle, percussive and irregular sound. Legno saltando should always take place on
damped strings. Legno saltando can be played in two ways:

1) across the strings (as in b. 171 of the III movement):

Col legno saltando
Vigorous, sonorous
I, 111 IIL 1V
™~ , . i .
Ve i —t I —— P 3 === —=£

= Play with the wood of the bow, letting it bounce freely, first across the strings Il and III, then
across the strings Il and IV, at the notated string positions on the fingerboard.

2) along the strings (as in b. 183 of the III movement):

Col legno saltando
I1, I

]
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Ve R ) = — ===
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L f———

= Play with the wood of the bow, letting it bounce freely, along the strings II and III, starting at the
fingerboard close to the nut, ending close to the bridge.

SB Play with the bow (arco) against the soundboard

'-Ef

N




3. Piano

Abbreviations:

FN. = With fingernail (used with glissandos)
FT. = With fingertip (used with glissandos)
Kbd. = On the keyboard

L.H. = Left hand

On the str. = on the strings

Str. = on the strings

R.H. = Right hand

= Keep the pedal pressed down until otherwise instructed

Note the two special clefs:

:

= Play one octave higher than with the normal treble clef.

D

= Play one octave lower than with the normal bass clef.




D

FE

= Damping position clef. FE = at the front end of the covered part of the string. D = close to
the dampers. The notes with this clef do not indicate the actual sound of the music. Instead, they
are guiding the action of the pianist, i.e. they indicate the approximate damping positions of the
finger on the string. As for the notation with this clef, see the following example:

3 : =

FE — — ~

= Start the damping of the given strings (pitch shown by the left hand part) at the front end of the
covered part of the strings (FE). Then on the 2" beat move gradually closer to the dampers (D).
Then in the next bar move back again close to the front end of the string. Changing the damping
position will change the sound: the closer the damping position is to the dampers, the noisier and
less pitched the sound becomes. The rhythmic values are indicating the speed of the finger
movement along the strings.

. Light
, i
—A Y __g = :
5. — W
/ 7 \
D)) .
o » P— pp

= Glissandos on/across the strings. They are notated by a straight line between two headless notes.
Glissandi on the strings are played with either with fingertip (FT) or fingernail (FN). However, the
glissandi are to be played with fingernail, unless otherwise instructed. Glissandos on the strings
are meant to be played with approximate pitches.

15
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= Rectangle-shaped black noteheads: play clusters with palm on the low covered strings.

f

= Rectangle-shaped white noteheads: play clusters with palm on the low covered strings, the
duration of the cluster-tremolo being a half-note or more.

Screaming
=>
b J
r AW Y] [ 7]
[ o W I
ATV
)

: play a chromatic cluster on the keyboard with approximate

16



Harmonics. Playing the harmonics with the piano requires pressing the key of the fundament with
one hand, while touching the corresponding string(s) lightly at a certain point with another hand, in
order to get the desired harmonic and sounding pitch. The notational practice of the piano
harmonics here corresponds to that of string harmonics. The fundamental tone (the key to be
pressed) is here given with a normal note head at the bottom, the touching node on the string(s) is
indicated by a diamond-shaped note head above it. The sounding pitch is written with a small note
head in parenthesis on the upper staff. See further instructions from the score. The following
harmonics are in use in the piece:

1) 2" harmonic (sounding one octave above the fundament; like in movement I, b. 79):

[14

,_
.'_?'
|l
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L

o
o
[N

2nd harm. of the D3
Sounding pitch shown above

Pno

=\

. o
i fur i it

53

BAw

|
|||
|

|

N

2) 5™ harmonic (sounding two octaves and a major third above the fundament; like in
movement [, b. 23)

1y ™
F .4 I -
P Y L
o
[
Sth harm. of the D3
Sounding pitch above in parenthesis
I
# o omp *

3) 7" harmonic (sounding two octaves and a slightly low minor seventh above the fundament;
like in movement II1, b. 107-108):

/____—_
[oe — bo £
I i 3
%

7th harm. of the C1 and E3
Sounding pitches above in parenthesis

Lie

S é : z

y harmonic is impractical because of the structure of the
replaced by any another harmonic (with another fundament),

17



I Etude for sommarvind

Joyous, playful, elegant Lauri Kilpis 2022
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I Etude for sommarvind
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I Etude for sommarvind 3
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I Etude for sommarvind
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I Etude for sommarvind 5
Floating, delicate
(The ottava marking only applies to the sounding pitches, shown in parenthesis)
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I Etude for sommarvind
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I Etude for sommarvind
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Very smooth, soft and serene, glittering

Pitch changes as unaccentuated
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""Den fortingligade..."

Melancholic, lyrical, remote
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""De gratande som holl sina kamrater vakna."
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Furious, aggressive, desperate
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Recitation ¥ 5 ) Lauri Kilpio
ccitation Andersson for ett jdvla oljud
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Screaming and squeaking
Circular movements of the bow on strings II and III,
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Like letting air out from a balloon
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Voluptuous and expressive, but deceitful and ironic
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Restless, anxious, aggressive
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12 Enigmatic, tense and aggressive, furiously booming
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Restless, anxious, furious, aggressive
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136 Anxious, furious, aggressive
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Expressive, but enigmatic and ironic
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Lively, but enigmatic
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