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Instrumentation:

Viola solo with contact microphone and sound effects

Sound engineer

PA-system or personal stage amplifier for the Viola, which can be operated by the violist, thus eliminating the need for a sound engineer
Sound effects required for the Viola are:

Stereo Delay

Flanger

Talk Fuzz

Distortion + Talk Modulation
Echo Plus

Pitch Shift

Ring Modulation

Phaser

Modulating Delay

Filtron

Wah wah + Delay + Phaser
Clean Reverbs

Reverse Delay

Talk Modulation

Wah wah + Distortion
Pitch Shift + Delay

These sound effects have been programmed by the composer into VOX Tonelab SE quitar effects processor. In many of them the use of two inbuilt expression pedals is essential. The effect programs are availale as MIDI transferrable computer files from the composer.
In case it is not possible to arrange Tonelab SE processor for the performance, or it has become obsolete, some other equipment can be used. There is a recording of the premiere (March 15th 2007, Jarvenpii Virinaa Art Week, Finland) available from the composer for reconstructing the
sound effects by listening, in other words by the means of "technical solfege”.

en note heads indicate their relative durations. The noteheads do not indicate rhythmical note values, only pitch levels. However, there are verbal and graphical instructions marked in the score about the character,
sic which the violist should follow. The main motivation for using free pulsative notation in this piece is to leave room for the interaction between the violist and live electronics.

b notes in the "Lutoslawskian box" style, i.e. free order, repetitions welcomed.
dominant outside bracketed areas.

r fragmentarily into both directions.
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El: reverb mix
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