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VEDEN TIE II
THE WAY OF THE WATER II

EL CAMINO DEL AGUA II

2010-2011

kahdelletoista soittimelle ja yhdelle lausujalle 
tai jousiorkesterille ja lausujalle 

sekä huilulle, klarinetille, pianolle ja lymäsoittimille

for twelve instruments and reciter 
or String Orchestra and reciter 

with flute, clarinet, piano and percusion.

para doce instrumentos y recitador
o para orquesta de cuerdas y recitador 
con flauta, clarinete, piano y percusión.

s

Text by EevaTervala

Juan Antonio Muro
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The Way of the Water

Stop,
a murmur slumbers
in the frozen hardness,
can you hear it?... a torrent
in the silent snow.

Do you hear the ocean?
the last wave,
it's dull pounding,
a fire
extinguished in the sand...

The unborn rock
in their salty cradles,
a miracle, don't you see?...
Heaven fits into a drop,
a person into a tear.

Don't hurt the water,
nor stifle it,
only let it ripple
pure
on the lips of the wind.

The way of the water
from beginning to the end
from end to beginning,
regularly irregular
always, listen.

Eeva Tervala

El camino del agua

Detente,
en la dureza del hielo
dormita un murmullo,
¿oyes?... el flujo de la corriente
bajo la nieve silenciosa.

¿Oyes el océano?
la última ola,
el sonido hueco de su golpe,
fuego
que se apaga en la arena...

Los que aún han de nacer
se mecen en cunas saladas,
¿ves el milagro?...
El cielo cabe en una gota,
en una lágrima el hombre.

No dañes el agua,
que no se asfixie,
sino que vibre
limpia
en los labios del viento.

El camino del agua
del principio al fin
del final al principio,
regularmente irregular
siempre, escucha.

Eeva Tervala

Commissioned by the Conservatory of Helsinki, Finland 
for the VISOLLO Orchestra and its director Tapio Tuovila.

Instrumentation:
1 Flute
1 Clarinet in Bb
1 Percussionist: Temple Blocks + a middle size Gong or Tam-Tam
Piano
Reciter
Strings: vl 1, vl 2, vla, vc, cb (number of players ad. lib. 
                                              Minimum of 2.2.2.1.1)

The text by Eeva Tervala, originally in finnish, can be recited in any 
 language, (in this edition: finnish, english and spanish)

Duration max. 9 min.

Veden tie

Pysähdy,
jään kovuudessa
uinuu solina,
kuuletko?... ja tulva
hiljaisessa lumessa.

Kuuletko valtameren?
viimeinen aalto,
sen kumahtava isku,
hiekkaan sammuva 
tuli...

Syntymättömät keinuvat 
suolaisissa kehdoissaan,
näethän ihmeen?...
Taivas mahtuu pisaraan,
kyyneleseen ihminen.

Ethän satuta vettä,
ettei se tukehdu,
vaan väreilee 
puhtaana 
tuulen huulilla.

Veden tie 
alusta loppuun,
lopusta alkuun,
säännöllisen säänöttä
aina, kuuntele.

 Eeva Tervala
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Veden tie II on kolmeen osaan jakautuva, mutta saumattomasti etenevä 
prosessi lyhyen motiivin muodostumisesta, sen muodonmuutoksesta ja 
selviytymisestä äänimassan kuljettamana liikkeen aiheuttamassa eroosiossa.

Eeva Tervalan tekstiä voi pitää mielipiteenä veden puhtauden puolesta. 
Sillä on keskeinen rooli teoksen muodossa ja sisällössä.  

Veden tie on sävelletty Helsingin Konservatorion VISOLLO orkesterille 
ja sen ohjaajalle Tapio Tuovilalle.

-------

The Way of the Water II, in three parts, is based on the process of formation 
and  transformation of a brief motive carried by the sonorous mass and
submitted to the erosion of the movement.

The text of Eeva Tervala can be considered to be an opinion in favor of the purity 
of the water. It has an important role in the form and in the contents of the work.

The way of the Water has been composed for the VISOLLO 
Orchestra of the Helsinki Conservatory  and for its director Tapio Tuovila.

-------

El camino del agua II, en tres partes, se basa en el proceso de formación y 
transformación de un breve motivo transportado por la masa sonora y sometido 
a la erosión del movimiento.

El texto de Eeva Tervala puede considerarse una opinión a favor de la pureza 
del agua. Tiene un papel importante en la forma y en el contenido de la obra.

El camino del agua se ha compuesto para la Orquesta VISOLLO del 
Conservatorio de Helsinki y para su director Tapio Tuovila.
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in the frozen hardness,
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Do you hear the ocean?...                                             
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the last wave,                                             

&

&

col legno

*Improvise fast figures inside the specified interval.
Use the chromatic scale and avoid tonality.
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*FIN-Improvisoi nopeita kuvioita  mainitulla intervallilla. Käytä kromaattista asteikkoa ja vältä tonaliteetti-tunteen syntyä. EPÄTASAINEN RYTMI
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its dull pounding,

hiekkaan sammuva  tuli...
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al  niente (attacca)

œb ™

œb œ œ

r
 ‰ œ

J
‰ ‰

œ

œ

œ

j ‰ ‰
œ

j Œ
œ

j ‰ ‰

œ

œ

œ<b>

œ
œb

œ

œ
‰ ‰ œ#

œ# œ
œn œ œœœœ#

˙̇
˙̇ ™™
™
™

‰ œ#

J

œ
œ#

œ
œb

œ
œ
‰ Œ ‰

œ
œœ
œb

j

˙
˙̇
˙
™
™™
™

˙ ™ œ œ

j
‰ ‰ œ

j

Ó

Œ

œ

Œ Œ ‰

œ

J Œ Œ

œ

Ó œ Œ Œ Œ Œ

œ

œb

Œ Ó

‰
œ

j
˙ ™

‰ ææææ
œ

j
ææææ
˙ ™

10



°

¢

°

¢

{

°

¢

1 Flute

1 Clarinet in Bb

Temple Blocks

Gong

Piano

 

Violin I

Violin II

Viola

Violoncello

Contrabass

f

Energico e intenso, più mosso

f

f

mf

pp f

Energico e intenso, più mosso

pp f

sfz mf

sfz mf

&


Ÿ~~~~~~~~~~~~~~~~~~~~~~~~

7

B
q=40

&


b

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~
6

/


£A 5

/  

&


6

œ
œn
œ

?


(marcato ma non pesante)

- - -

6

‘“

œb
œ#
œ

/

 

&

divisi poco 
a poco 
vibr.

sfz

b

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

3

q=40

&

divisi
poco 
a poco 
vibr.

sfz

#
#

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

3

B

senza 
sordino

senza 
sordino



sfz

divisi

?


Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
intenso

?

senza 
sordino



œ

J

œ œb œ œb œ œ œb Œ Ó

œ

J
œ
œ œ œb œ

œ#

Œ Ó

œ
œ

œ
œ

œ œ œ œ œ
Œ Ó

œ
œ
œ

Œ Ó

‰
œb
œ#
œ

œœ
œœ#b œœ

œœ
œœ
œœ



w œb œb

œ
œ

j

Œ Ó

œ#

œ œb œ
œb



w

œb
œ

œ œ

œ œ#

œ Œ Ó
œ

œ
œ#

œ

œ# ™

œ

œ#
œ

Œ Ó

œ œ

œb œ œ

œ



œ#

˙b ™

11



°

¢

°

¢

{

°

¢

Fl.

Cl.

T. Bl.

Gong

Pno.

Vln. I

Vln. II

Vla.

Vc.

Cb.

mp ff

19

mp ff

f pp

f

mp ff p f

p ff p f

p
ff

p f

p
ff

p f

p ff p f

&

Ÿ~~~~~~

.-



&

b

Ÿ~~~
.-



/

>

/  

&

.-



?

- - -

mf
-

“< >

  

&

.-   senza vibr.
vibrato, 
espressivo

&

.-
  senza vibr.

vibr., 
espressivo

B

.-

  senza vibr. vibrato, 
espressivo

? .
-

  senza vibr.
vibrato,
espressivo

?

.-

  senza vibr.
vibrato, 
espressivo

Œ
˙#

œ

J
‰

Œ ˙

œ

J
‰

Ó Œ
œœœœœœœœ œœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœœ

Ó Œ

œœœœ
#b

J ‰

œœ
œœ#b œœ

œœ
œœ
œœ

Œ Œ

˙̇
˙̇#b
™
™™
™

Œ

˙# fi
œ
j
œ

J
‰ Œ

˙ œ

˙ ™ fi
œ
j œ#

J
‰ Œ

˙ œ

˙ ™
œ<n>

j ‰ Œ
˙# œ

˙ ™
fi
œ

j œ#

J

‰ Œ ˙ œ

˙b ™ fi
œ

j

œ

j
‰ Œ ˙ œ

12



°

¢

°

¢

{

°

¢

Fl.

Cl.

T. Bl.

Gong

Pno.

 

Vln. I

Vln. II

Vla.

Vc.

Cb.

p

21

p

p

p

p

&
:

mf

;

legato e fluido

& :

mf

;

legato e fluido

/


/ 

&


?

/

&

poco a poco 
non vibr.

gliss.

&

poco a poco 
non vibr.

gliss.

B

poco a poco 
non vibr.

?

poco a poco 
non vibr.

?

poco a poco 
non vibr.

gliss.

œ

œ

œ

œ

ww
ww<#><b>

˙ œ

ææ
ææ

œ

ææ
ææ
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˙ œ

ææ
ææ

œ

ææ
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˙ ™ Œ

˙ œ
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œ
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p   mf

sfz

p

pizz

sfz

sfz

pizz

mp sfz

sfz

mp

pizz sfz

sfz

p

pizz

mp
sfz

sfz

mp

pizz

sfz

&

mf sfz

.

&

mf sfz

.

/

7

/ 

&

?

&

divisi

b n
b

molto cresc.

#
b

(Bartok)
»

arco
3

3

5

&

divisi

b n

#b

molto cresc.

n

»
(Bartok)

arco3

B

divisi

#

#

b
b

molto cresc.

b

b
n #

arco3

?

divisi

molto cresc.
»

(Bartok)

arco
3 5

?

molto cresc.

«

(Bartok) arco
3
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œ
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œ
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œ
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œ
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‰
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j

œ
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sfz
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sfz
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f

sfz
mp

sfz

f
sfz mf mf

f

sfz

mf

f
sfz sfz

f
sfz sfz

f
sfz sfz

f mf
sfz

f
sfz

sfz

mf f
sfz

p

&

Ÿ~~~~~~~

sub mf sub mf
6 6

6

6

&

Ÿ~~~~~~~

sub mf sub mf
5 5

5 5

/

7

/ 

&

6

œ

œn
œ

?

(marcato ma  non pesante)

- - - - -

6

3œb
œ#
œ

&

b

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~~~~~

sub mf

b

sub mf

Ÿ~~~~~~~~~~~~~~

Ÿ~~~~~~~~~~~~~~~~~

3 3 3

&

Ÿ~~~~~~~~~~~~~~~~~~~~~

sub mf sub mf

n

B

sub mf

#

sub mf

n
b

#

?

dal pont. 
al tasto

f
dal pont. 
al tasto

sub mf
dal pont. 
al tasto

?

dal pont. 
al tasto

dal pont.
 al tasto

sub mf
dal pont. 
al tasto

œ œ œb œ œb œ œn œb œ œb œ œ œ# ™

J

œb œœ œb œ œb ‰ œn œb œ œb œ œ

‰

œ œb
œ œb œ œb œ œ œb œ
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œ
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œ
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œ
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œ œ
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œ
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œ
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œ

j
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œ
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œ
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œ
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Œ
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œ
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œ
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leggero mf

 in  rilievo 

leggero
molto irregolare il ritmo

Meno intenso ma sempre 
con espressione (le corde), e fluido

24

leggero mf
molto irregolare il ritmo

 in  rilievo 

leggero

mf

 ....simile...

mf
molto irregolare il ritmo

mf
° *

leggero
(...simile)

mf

mp leggero

mf
(con  espressione)

Meno intenso ma sempre 
con espressione (le corde), e fluido

mp leggero
mf(con espressione)

mp leggero
mf (con espressione)

mp leggero
mf

(con espressione)

mp leggero mf
(con espressione)

&

Ÿ~~~~~~~~~~~~~~

&

b

Ÿ~~~~~~~~~~~~~~

leggero

/

/ 

&

?

1/2 1/2 °

&

b

&

B

?

?

‰
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œ

œ œ

œ
Œ

‰
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j
Œ œ
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Œ
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œ
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œ
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œ

œ# œ
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œ
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œ
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œ œb

œn

ææ
ææ

œœ œn
œ œb

œ œb
œn
œb

œb
J

‰

œb
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‰

œb œ œn
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ææ

œ
œ œb œ#
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œb
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‰
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œb
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sempre leggero

25

sempre leggero

mf
sempre leggero
il pianoforte

 ....simile...

mf

mf
mf ° *

mf

mf

mf

mf

mp mf

&

6

&

5

/

/ 

&

.
>

.>

>
œœ

?

*

>

1/2

&

gliss.

&

gliss.
.

. .

3

B

5

?

5 5

?

.
. .

.
. .

.
. .

.
. .

.
. .

.
. .

.
. .

.
. .

‰
œ œœ œb œ œb œ

r  ‰ Ó

œ œb
œ
œ
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‰ 
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‰ Ó

œ

J
‰

œ
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œn œ
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œ

œb

œ

œ
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œ

œœn
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‰

œœb  ‰
œ

œ# œ

œ# œ œb

œ

œ

Œ

œ

R  œ

j
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œ
œb ™

œ

œ

œn
œb
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œ

œ# œ

œ# œ

œ œ#
œb
œ œ# œ

œ#

R  ‰ œ œb
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œ

œ

R
 œ œb

œ œb œ œ#
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œ œ

œ# œn
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R 
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j
‰

œ
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œ
œ œ

œ
œ œ

œ
œ œ

œ
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œ
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œ
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œ
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mf

mf

mf

mf

mf

&

Ÿ~~~~~~~~~~~~~~~~
6

&

Ÿ~~~~~~~~~~~~~~~~ 6

/

¡A

7

/ 

&

.

.
.

.

3

?

6 6

&

&

.

.
.

3

B

?
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.

. .
.
. .

5

?

.
. .

.
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.
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.
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.
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.
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.
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.
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.
. .

.
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.
.

Œ Œ œ#

J
‰ œ# œ

œ

œ
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‰

Œ Œ œ
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œ
œb
œ
œ œ

œ
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œœb
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J
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Ó
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‰
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œ
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‰
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œ
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Ó

œ ™ œ
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‰
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œ œ
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œ œ
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œ
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œ œ
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œ
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œ
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œ œ
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sfz
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sfz

mf p

 sfz

sfz sfz

sfz
sfz

sfz

sfz

sfz

&

Ÿ~~~~~~~~~~~~~~~

&

Ÿ~~~~~~~~~~~~~~~

/

/ 

&

6

œ
œ
œ#

?

‘“

6

œ
œ
œb

&

3

6

6

&

6

6

B

sub mp

. . . . . . . . . . . . . . . . . . . . . . . .

?

sub mp

. . . . . . . . . . . . . . . .

.
.

. .
.
. .

.

?
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. .

Œ
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Œ
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œ
œ
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J
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œ
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œœ œ#

œ œ# œ œb
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œ œ#

œ œ#
œ œb

œ œb œ# œ œ œ œ œ œ œ œ œ œ œœ œ œ œ œ œ œ œ œ œ œ œ
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p

mf

 in  rilievo 
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° *
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mp
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mp
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&

/
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&

3

6

3
3

?
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3

&

3 3 3 3

&
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œ œ œ œ œ œ œ œ œ œ œ œ œ œ
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œ
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mf p

mp
°

mf
mp

mf

mf

mf

mf

&

poco sfz

&

poco sfz

/

7 33

/ 

&


?

quasi f

*Improvise one voice figures inside the specified interval.
Use chromatic scale and avoid tonality.
IRREGULAR RYTHM

non veloce3
3

&

divisi

gliss.

6 6 6 6
6 6

&

divisi

n
#

mp
gliss.

B

divisi

#

?

DUEL

?

*FIN-Improvisoi yksiäänisiä sävelryhmiä mainitulla intervallilla. Käytä kromaattista asteikkoa ja vältä tonaliteetti-tunteen syntyä. EPÄTASAINEN RYTMI

. .
.
. .

.

.
. . . . . . . . .

mp

. . . . . . . .

DUEL
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œ œœ œœœ

®‰
œ

j
‰

œ

J ‰
œ

J
‰

œ
œ#
œ

œb œ
œ

˙ ™

Œ

œ

œ

w#

‰

œn œb œ œ œn œb
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œ
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œb œ œœ œ# œ
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‰

œb œ œn œ#
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œ
œ

®
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®
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Agitato, molto attivo... (fine a 32)
30

diminuendo
*

Agitato, molto attivo... (fine a 32)

&


&


/

/ 
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?

sub mf

&
<

pizz

sub mf

>

&

pizz

sub mf
<

>

B

<

pizz

sub mf

>

?

f quasi improvvisato

pizz
solo

3 3

?

quasi improvvisato 3

œ

j ‰ Œ Ó

œ
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œ
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œ
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j
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mp

?

«

«
gliss.

3

?

»
»

gliss.
gliss.

˙̇
˙̇#b ˙̇

˙̇

Œ
œ#

J ‰ 

œb

R
‰

œ#

J
‰

œ
œ

œ
œ#

Kr
®

œb

œ

Œ ‰

œb

J
Œ



œb

R
œ

œ

Œ
œ#

J
‰

œ

J

23



°

¢

°

¢

{

°

¢

Fl.

Cl.

T. Bl.

Gong

Pno.

Vln. I

Vln. II

Vla.

Vc.

Cb.

 Più espressivo ma fluido 
(cominciando dal primo violino)32

° *

mf

 Più espressivo ma fluido 
(cominciando dal primo violino)
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&
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.

.

intenso poco a poco

&

arco intenso poco a poco

B

arco intenso poco a poco

?

pizz arco intenso poco a poco

.
.
.

3

?

< pizz > arco
intenso poco a poco
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OPTIONAL, NOT MANDATORY!

*Tear newspaper continuously.
Slowly and audibly
but visually as imperceptibly as possible
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*FIN - läppien naputtelua //  Sanomaalehtien jatkuvaa repimistä. 
Hitaasti ja kuuluvasti mutta, visuaalisesti mahdollisimman huomaamattomasti 
                                               VALINNAINEN, EI PAKOLLINEN!

al niente



U

œ#

J ‰ Œ Ó Ó Œ

Œ

˙ ™ w w

w

ææ
ææ

! ™ 1

ææ
ææ

!

ææ
ææ

!

ææ
ææ

1

Œ Ó

w<#>

ææ
ææ

! ™ 1

ææ
ææ

!

ææ
ææ

!

ææ
ææ

!

ææ
ææ

!

ææ
ææ

! ™ 1

ææ
ææ

!

ææ
ææ

!

ææ
ææ

1

Œ Ó

w<b>
ææ
ææ

! ™ 1

ææ
ææ

!

ææ
ææ

!

ææ
ææ

1

Œ Ó

w<b> w<b> w<b>

53


