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sing in unison
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for flute, clarinet, trombone and contrabass

Entering the stage. The contrabassist plays already while entering through the left stage door and walks between the
seating setup and the audience to his/her seat. The flutist also plays already while entering from the right stage door and
zigzags to his/her seat. The clarinetist and the trombonist arrive (playing) from behind (or the rear part of) the audience
space. Their entry points and approximate entering schedule is as follows:

stage
Contrabass <«— | Flute

(starts at 0'00) \<>A (starts at ca. 0'30)

4 X

(main) audienc;\

Clarinet Trombone
(starts at ca. 0'45-0'50) (starts at ca. 1'00-1'10)

Setup during the middle section. All players proceed (continuously playing) to their respective seats and sit down,
facing each other (as if around a table):

%,
fz\?\> \9%0%

(main) audience

End section. Leaving the stage (while playing).

The contrabassist returns limping to his/her entry door, but does not exit.
inaiti aear) his/her seat behind (or at the rear part of) the audience.

tribute to Kaija Saariaho, for her 60th anniversary.



