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INSTRUVCTIONS
dne 8 a b
Instruments : Sopranino- reorder  descant-recorder, treble- recorder (Prepored,) bass - recorder [ main instrument ]

© tamtam, madium-sixed., Lalso bowed with bass-bow], B 3 caps tuned o different pitches by means of Jilling hem with differeat amourt of water,
Y 3 cristal 8Lo.sses with different pitches, A strm%ei instrument with 3 very loose tuned s-trmgs L played with km{i\ng needles]

f0D stone chimes +*= set o} crotales [chromatic ¢~ ¢"], ball pen U’[chokm% sound. produced. by means of pushing and releasing fhe spring]
o Lo.,r%e, cymbal 2 flexatone  ® clock spring © tormbourine, O La.\r%e bell. @ suspended. Japanese temple bells =7 ocarina. .

A
A
o—— proportinal length o} a sound, J - unspecified. composite overtones
o——> cortinuous sound. [wllf.h onttl;reo.{h] /Dzbyo.gradu.al, increase of the wind. pressure pass {rom the basic sound to the indefinite chord
w o
{Q , " pe \Q\\rp,ve/rse o} the pre,ceﬁd,l ng situadtion [ara.c{.u.ol release] 4°g 2 {-inze/ring
as ST as possible
HM po /p/'\n\ combination of the Freceeohng situations. %%
N approx. pitch L raise o quarter-tone %05 outlet of the pipe of the instrument
—ev—rv— free and. rapid. i sati ith the. indicated. e |
cLoqu-'[:onguL rt:qie.nal :f-‘{nng‘e':f\)r%w en o L Labial bL:;ln doubl_e—‘tonciwn Byo[ o\u.sck
S 9.0 th n holes (th
G Froducmg a sound on the a\asse.s by means of . J&mrr:g;ote, is n;:;ﬂ & &mc, hou':c() p\:»olugce,e
riction with the moistened. -{%n%e/r m a circular O.Pldly wnspo.u :3, chords the
otion _ olirection n o} hle, movement is uncontrolled
21
tremolo on the strin ’c@s The curve indicates =~ ¥ the wind pressure as low as possible. below the
FY the succession of e nngs Lenl.cd: which the sound. is Frod.u.ced then by

L increase of the wind pressure reach —

"I” 8] O ‘ d' ('te' e,r%o dn,
€55 change quikly with the left hand the indicated r u%?ve < fé‘enaec:hg posite overfones

ngering ond ot the same time rod.une/ various
wnSpeo ed, whistling sounds b cho ping the
bevel to variows rees 'throu h mam\o Lations
with the -f-mge,rs o‘l he nah‘c hound

i blown sound. -Frwﬂ,o:}:o , mixed. with an ind?.{»ini.{'e

vocal sound. .

Q.; triller hssa,nolo om the h\%hes{‘. possible to

the Lowe,st FOSSlb e sound,

44111414 —_—a — Ay —
";’;’il :}_E—[_' Q.P\CL succession .{q e,nngs n
b i -the box. Constant repea. ind while $he

- n ers -I;hg r(% hand. o.rt dosma

":he, md.tc_q‘l:ed,{-\ %vrhotes in the %:ve
succession.
4
~ keep the m‘hcol erin ughout
h ~N—tu— N
3 cj:ﬁ (mProwse, Wr\:h%w; rgd ed,%{nnge/rmo
8 in the box . ¢






(41‘1(‘ blow into the pipe o the instrument without the mouthpiece . The treble-recorder is prepared as Jfdlows : Close the outlet of the pipe of
T Change fi'bch by %&n%ering reloted to the %raf)h(c, olistribution the instrument with a piece. o{» to.(ae,.The, SouuncLina result will be very agresiv
o]t-l:he signs - clakinolike Sounds, -FnLU.ato—o_PPeo.ra.nces/ "wmn% Pifohes" and. muU&Pho ics .

/

i . The dynamics for the percussion are indicated very sparely. Thus +he per-
%‘1"5‘5 lissando with "‘Lru_mpd- attack . Remove the moufhpiece.'?ress C.LLSG'\ZniS‘t hasﬁo re,s(agncl, and. ad.jus'l: himsd{— to ‘H')Q.F emotional level +the
=ofh wr (Liips Jight a.%ainS‘l: the open Fipahola and. blow- Finau—ina expressions and d.\//no.m(cs o-{» the_ ‘recorder- PLa.yer. !

g as in icoie,gi.

H

The composition is written for instruments with no chromatic keys. The recor-
ders cannot be rePLo.ced. b)/ o normal -f—(wte,.

g O"%“'"'Pipe’ with open outlet (e.%. mixh:.f, m medium rqnge) A . dor )
JCQ% mngh%cgi:ﬁonwﬁ H;} .{cho(r s b(es ﬁ >/+he. boss> would be an adven-
e, specially when rmm% in big s.
€ce> WA Prod,u.cfn various wtnisﬂe, Soimt on the or omdz\oi e b)/ ] " doroart ol e o
means ofY covering the bevel stopping the dutlet of the’ e fec arl is pla b mole-soloist all vocal~ parts to
;'Jih WLJC \?hej—mui x{?\nau , 8“’550.an.’ %orward.s aund. bc;cikwo.rd.s v bi, 'Era,nSPg;chEw od:o.vg, hyi%her,y = ]CQ | ) pacts have
\oL Streched-o \Lm%ers, rMchovema olt outlet
an beve). W\‘l’h‘*:he (Jalm ‘l:he h d. Very QCJC\V w(‘ch
great variety and inventiveness. ' Dol "
wrotion : ¢a. 1o min.

W.R. White noise. Produced. by means o1ﬁ c,ov&r(ng the bevel
with +he chlm o‘c the Le]&t hand. .







-hEq

AVa)

+h

N~

N,
T~
+1

i YO
NTCY
+8

—C
i
1

, -6 -6 -5 -5
: T P j\ib — /h
- “:ﬂ—‘i":\
+6 +6 t5

+6

3\
+5

&

®
o_ Lv.
PP

&

<< |

«e
<<«

<< | aL
AAMr

[{4

«< S
<« | BH

—5'-“9;!;+8
M N SN W
+Fk -2 45¢+5 -3 7

H N
-
f
10 ind
e 1
prd
E o
o

Aﬁwm

<«
<«<

&t dr

lnorte

«

tad lib.

*+

,z‘

(XY L)

<<«

1< 3
<K
<K

<<

kb







éfrw 5-4-3-¢ N—N-N—A

—

1
">
«ﬁ 0
r_.
eap’

. o
75 : 5 o
jé XXX R R R X R YR TLY R ’_ﬁ' Q L.V-
\OF === N > (theatralic %estu.\—e)

E R 2 .:P‘___ L.V. “" P . .

Vb4 b b eoric o
= Ll decresc. I W S S W ) — NF/\
muta in alto (prepared) a q it ,“ - T Pt §,
‘-—5-—! Ly [
voce ¥ —
Very sustomaticly R
[ xx xxx x x|
) .
addaddEEg
(‘0W¢S‘k> @ : o w— - —_
8-+ % 1 e f X
$ | %F ’ ‘ S ‘30&6—1. O g\le; ‘?l ~&
l_sl_.l [y >
L

Chighest tuned. glass)

runnl Y o e e RN !
d - |l
R =22







Q @v I o ,é NN B B I S e e | remove prepo.m:t\'on
#O—H0 ——G&bO o and
S muta i
Q*)% . - = = uta in basso
| T 4
g )i 3
< d - o fov.
- - .
PP
A A X //D*)’ T\ | i
':% frm—— EMpr>"— T — = {o‘obo ...... tordards al
S i o i‘rf 2 ~w ™ ¢s '\A~ e ) - g 1 o r o gt Avﬂ&"’Q v@_nl o .
b * J‘;V ~ T~ ’\":’D =S F=
—
G V/d - 'yb
> EJ\ py alza.{:onc :’mqermq
n..rf TS iR
A A A
N 2 A
‘ A — e  SeRTIE 4 — A
> - - o B L o l .:‘F"_ P
L (11 - g e
fall ahead. .. .. synchr. ... {all behind Uke .aiving u‘n"
~N — A~ — NS — AY —— o~ ——— Y — N’Q——

B\e. recorder







gD

-

L o P L L T e Y mrowrees w—
gl mata in alto XX (‘} dd fx H XY Px X 3) ¥ Ky ¥ muta in basso 1k 1 ] - e E
iy (I —
'E{ h_i‘ (wl&od m&&?‘m) a CFYIITYTY X X O PBh OO PRPR :: :J' SR PRPPPROPY GRS P PP PP PP ) ? * ?
-B‘k < P
RS Ve @
v X X XX XX o o_ o o_ o o\_' o_ o o_ o__ o__ Q_ °o__ o\‘ o_ o o °9_ ©
PPP

/\
. E E I o_"oso
T mp—] P
= 1 “é =
© +5 1-/+8
1 ) — L »
0 4 |
%—*é N 1
b P %
O
P, W
[ o] (o] o] o
et SNemger Nt

D e e a a a a a S Vg .
3 ’ ’ 3

i = b S r = . e e~~~
! : 1 ! E 1
3 1 ) ) —1 :

60606...-.. : % 3 e060C. .- - . 3 it ¥

3 ‘ 3 : 3 $

k. i Y ‘g $0303...--.

<

o)

@ '0 D o‘;\. w &TX ﬂ&&
E s ﬂ; 1’;‘

0
()







2 hh
>
= - }h;mni—“'i—éz
b % - — ——————
% 4 -
@f {u I?J ¥b_‘.1%du s
. ) -]
IMProviSAEONe ~e ~ ~ ~ ~ ~ ~ ~~ improvisa.zione

o o o, 9 e o_ 2 9 |
I improvisa.zione sul eratall

~ ~— Q

sharp dissonances poco a p

imnprovisaZione
p<{>p QI fi ffm:"; QU o8
i.!s e - h} — ’ % R F”(tvmma ” - prs
= res S < 3 oo ) ’ o h’ “ - 2 .‘:‘, - -~ \‘:7
= ﬂ% "lb Y o S&bb(s,' (’_ ,\& —-I;{ ﬁ%?ﬂ-’?:»;j';!ﬁ&—iﬁ“
{Fb_’I= ¥ gc °°')))VW\ simile ad lib. Simile B
— A7
A——— 7 gz == T — -, nors——r—
— i T T el § P
# - leb the skick jump 7
3
L
- o 8 ¥ . o 2P “’_ %
EESEEISES ERSSSE ! ’ Eott
' 4 SN —
+ voce 3.







t*& 2.3 bP*

4+ +4- 1

a_p .l;’-l-r e

di
2 )
m\ Y
v
s
[f g N
.m (4\) -
- iV
£ ~
! s <
% N ) 0
o o
[ tk AMAAA d
<<<
£ of <<<
o> &
«< S <&
3 2 «<
& \ ))
d ~0
3 \ N
g o & K
o>
A\ rdy
L $ <4 4
’ j
0~ P
—d &
l\l A
- 3 )
v o
: & o
N, —H <0

3 « N
¢ % d
..m d
: 4 —~
% A
o} uw. Y
] : A
# i ! N
" 3 A
ﬂ_« + w. /«
| [ a A
Y RNl
u-m Nl 3 <
g _ 53 -
ol g
437
[«
:
a »
M =
g
|
2
{
|L3561..
IN.-
")

@‘N—'N—N-—- ~J

—Qzlode |







ggx«;i eturr  Wid

A ! W
o
)
)
Um ) Ao
42 g
..m ﬁ 245“3& Ov
3 f: .
o l =
It 5 2 R )
| “
- w 2 \ Amu © o
, |
‘ 1) 2 A N ov
o1 &R pe
Ul | J
Q@ )
g v
i M o ov
: 1
| : 4 X )
_..ﬂ. Ao N °
M%Q.. L&t M o
—< x @ o)
| L4 = o
. : R w
AN ik m w Ov \
e:oxmﬁ . ?
R ﬁ ﬁo N Ov °
_ B §
_ =R
| ! ne Ov _
| M . e d
—amd Pt 2 N
lwe i H o MMM - &
M <<% 1
; 1 Le |
B w S ¢ r+
¢+ ! ”_ s
[0} m S
a j -]
vl 2
3
e :
. ﬁ —_— .m
R % g
E
o )/
k') /J
Y
\ _
<<
Mo <<
N
b+ B ¢ - MT
) ¢
o+
) ¢
| i
_ ¢
)
K)
d







