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Series for percussions

Duration: 25,5 minutes

Parts:
Jakki, for timpani, duration: 4 minutes
Trutta, for drum kit, duration: 3,5 minutes
Rattle-Rap, for snare drum, duration: 3 minutes
Perho, for kanteles and bass marimba, duration: 5 minutes
Jurmu, for percussions and piano, duration: 5 minutes
Raksi, for two snare drums and tape, duration: 5 minutes







leather cover

sizes, ranges and tunings
& & on the drum head

21" b
2
Timpani 1 [‘ )—= ”]

\

leather cover
on the drum head

23!! g

)
q
L

Timpani2[ y—=

leather cover
on the drum head

5 25" C
. - A = <> —1f
Timpani 3 [ 745 —
ay
leather cover
on the drum head
L 28 F
. . - > —1H
Timpani 4 [ 7" 7z —
. N [ —F
Jakki
For timpani
duration: 4 minutes
§ 32 D
. . ray — 1N
Timpani 5 [ * — Jﬂ
-

J=175 Tlari Hongisto
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mute the drum
with your palm,

take off the play with a slight swing feel
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improvise by using the given rhythm sells, you can use one sell only once or several times - but in the given order.
You can use all the sounds you can make with the drums: unpitched sounds, glissandos and microintervals.
The duration of whole part should be app. 1,5 minutes. You can freely choose how long the pauses between boxes are.
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For drum kit
duration: 3,5 minutes
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Rattle-Rap

For snare drum
duration: 3 minutes

Ilari Hongisto
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Ranges and tunings:

Ilari Hongisto

Perho

For 3 kanteles and bass marimba
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to 4 very soft mallets,
musser-tremolo
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let the marimbist know
when you are continuing
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Jurmu
For percussion and piano
duration: 5 minutes Tari Hongisto
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I ! simile Large tam-tam with
4 a soft but heavy mallet
H &
mp
i
Hit chimes with a stick s
Percussions §[ T} *_ . - :
r =~ 1
Edge of the cymbal !
4 cymbals with the shoulder of a stick !
Cymbal harmonicy, scratch the surface of cymbals with the tip of a stick ' With sticks
A i o
[{] e e _ o T 2T -
.\ v\-/ ) het — __'l Q\ K :
ppp mp f) Large cymbal with a chain E P —
| ! hanging from the center with a 1
1 i soft but heavy rpallet i
i : , E
0 i i |
7 : : :
[ Fan I b 1
AN T 3
[ 1 T 1
Pi : i i
iano i
L s i
1 - L
s & e e === ==—=—==w==— ; ——— 4
~ L Y T Ty vy = & ® ==
= -+ T e = 1 = - ---C Go-ToIIIIIIIEE
- - pp p oo i
___________________________ i mp
pp p
J=60
RH: 4 Tom-toms -
6 N\ =
[ > ; 4 ¢ | g—ee= - . —
i R T A 2 -T7 '==|' f = A
R n?f n‘lp P
let ring _
To bongos with sticks LH:| Bongos
= -
I = i - - v
f p
™~ riute with both hands RF:| Bass drum with pedal
i 3 - -
3 ]
S

D)
-
J
oy
b 11
£
TTen
i
[~
[~

HEHEN
|
"y
=X
(Y
oy
)

Lock these keys down

H

]

i

! with the sostenuto pedal, —3—

1 the percussionist can help you p —3— —8—

0 — ) ) | =N N
% : - 3 < P I S 3 e o Smm—. S—"
= f g b—i‘-) " = N

% :#g g. g‘

w \——-//




==
il
1)
A TINIA
M
T~
i)
L1 3ﬁuu
J n 1) L
A b
1Y
. -
ﬁ 11—
il £
== g
) o —I 3
] m N
5 LT
Y (Vi
| |
A
AU L1 i I‘ _9 U
>_H‘.
| Il
ST b [TI8
4
un T8 [A
TN
=
i} P,
A
St
L 11 TN A
k nnun
¥ ﬁ o | QLA
214 i
al [
o
Aol L[ PN _1 Zt.} \
SN = = NEe N

crescendo

accelerando

& ]
hnatl &

>

—

T
[

O\
om
Bl
Linl
AR kavr
L < i
=
S
8l 8
Y = N S
LRI 8 ! .Y
Lt aﬁ -~
==
A
m_
il o«
L)
nay
S
ﬁ B8
om
A Vr ~ allh
=1 -
Al
3L
g L]
g ped
5
LY 5




@ J=70 50

” 7 1 — > > -
! = = > > =
f T | —) = ] _ ) == = M =
13 e o = P~ i p= | —) > & | - ” p P
H » > D - o - o e .
|
mp mf

1

L1} L

F T 1 - b -
s epele Fhelte 2 = =2'f4, 4o £ F beyone v £ =
5 oA va va  ———— et ¥ : — va va ———
e L 4 i Z 2
3 mf —3— f 3 r—3—
4 l’g T < w37 | T ) d . ;,'_3;17_17 7 DY gi} 73}' ﬂjﬂ*[hjn’x
- == v - # Zhe LT
,':V) 1L1L_ 1 /] M b s : e — ‘q).
e S bis= e P ~—N
J=90 m
25 = > - . - = -
T = : ! — = i
4] ] & ¥ T T o v j
- & > -
to triangel tgke ~
" e 5
/ ¥ 3
L) .
® -
- as fast as ~
possible '
- e 1
] 1
- ﬂ; \E_“:' let ring
. - =
[ ] - thke  logk thes keys
our P with the gostenuto
[ ] via zme pgdal
~c = e e
& e
N
L e - = — —
S ———| . | il _-
¥ = =
—

~— let ring




Tambourine with drumhead: || React to what To cymbals, To tom-toms,
make an echo to the piano, the pianist is fill the absence start reacting
use thumb tremolo for long improvising, try of high notes, with rims and

> l‘it\n/né notes to answer sticks, let ring sticks
[ ad lib., listen the dynamics from the piano ! H
=f ! i
! ]
i !
e * PN LW NPT Py
* L\ y -
: ’iﬁ“‘”x {rf‘;ﬂ i x . '3 j/‘ @
’ v -
eFr s —
Ay S — -
P A A VT ».“[-_
R J"‘J
Ped ! Fed P
app. 20 seconds app. 10 seconds
fo =
) iz o
L + Il
 an) r.d 2
T 2 #2
use the chords
indicated in the
boxed when o f
improvising
according to
the graphics
>
)z n —2
Z N7
k14 T3
k-2 H.O
Play the largest tom with your right . . . Hard stroke P
hand and tune it with yout left thamb Improvise freely with toms Move from the middle || oy 'y o pacc || Play cymbals with sticks, | To shaker
s0 that you can react fo what the so that you gan_ﬁll the space toms to the highest and drum and accelerate the speed, use and tom-
2 pianist is improvising left by the pianist lowest one cymbals press roll in the end, let ring | toms
] H : i
i ' *
] 1
i :
1 1
1 1
1 ] o o #
! " - R,
' " : LI I
. ha : NSRS
. i . ® LT v e
. Sr\f‘-[_% i LD . R M
. H ey o L L R
’ T ! w e o FowoT 0, P o & F
! ‘\M:-ﬁl- =" ‘itl- L= f “-ﬂ # :’:":.,-“.;' : -
; ﬂwjgf"", ,lw‘:.',.p:‘a;_*’:a"‘:;:{.ml
. j o e e T,
: e - "itﬂl‘un“"l:v‘:’
. g )
e 1 P ]

app. 15 seconds

release
the
sostenuto
pedal

/1
L= 3
¥
> 3




2 D

>

shaker, with membrane ad lib.

100

J=

take a medium mallet with your

left hand

= = = =

= =

5>

mp

(s oo o) S stmile

4 tom-toms

bass drum with pedal

II4

itk ! ﬁt _
I Y - m ] T
= A B Y i)
AN Rl
, H y
3 (1l -
nu i ~9 H ;nmh_.{ u.-un Eos
| ! el =
M g Lo
" =<
i 1AL
Y "a A
LR }
..FH— ) .iu E: ot
Lo i S ey nav
i “3 (Yl K 1]
= .
E | 1H [}
AN N
r_ , AUlmwv
| v i &
l‘—l.v —ll 1. AN
I
Iy ] Aod
i mE oA pt
]|j ’ - 1
i o i B
¥ R I
~A Eal M_.Mﬂ
1 Qoo 00 o r
il 19118 Jl {
4! . .FH ,
(Yl ‘ [ in N
-0y
hIY 3
A.__ ez M
2, | 1AN
bl % N
| 18I
il
lo|od oke
.. \M
San “ oS & o
Aynm H oy :




60
/
i . - - - -
Cymbal with mallet, play the rhythm of piano
- = - ~ = || by moving your|palm over the cup of the cymbal
. & prm— pr—
T s — e e e o B R ¢ -
—= '\{ = - —— 7 Jetring
S
/ mf m Cymbal harmonics with a bow
[t 4 cymbals
gt ) ] - - '
[ v o = oo - - k4 o A .
N
mf ¥ mf
(8)";:"'““"; ______________________ I h
8- - e
= ’E*’iv),é:— S e ey : P 3. e
& e e R e o
= = - 1t [ 4 T
Ty (S i 5 B % | gy =
/A P
—1 \ Ve
O vt 1 felid g T ot . : e F
i Sea - e
e e R e e LT S S LS e S e SIS S S S S & r——
T B S R
#‘; pedal ad lib.
|
L ot 0 as fast as possible
arge tam-tam wi -
/67 a soft but heavy mallet 4 tom-toms ﬁ
H - < - = e~ = —
mf f
H - - - - -
Large cymbal with chain
ngr‘ltgéﬁtgtf; zrfytgfaﬁ ,It]ter witha Cymbal harmorjics with a bow Bass drum'witl) pedal
I
' - SN . L - -
to marimba,
m >
4 v np attacca to Perho
A
ad é #é @bm ! = £ letring
kRIS ] P= i)l 08 i}; 4;5
{}
mf
™~ fe
in 1
=== — — S i
e B I =8 = =
o o letring
N—ee
Pd__ |




Raksi

For two snare drums and tape
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