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Instrumentation : Lighting :
Flute (doubling Piccolo) Apart from lights that illuminate the entire area used
Clarinet in Bb (doubling Bass Clarinet in Bb) for the perfomance on the stage, 6 spotlights are needed:

Violin (with scordatura - [Vth string to be tuned to G#)

- 5 regular, stati tlights on flute, violin, 'cello,
'Cello (with scordatura - IIIrd string to be tuned to G#) restan, Stavic Spotights on Tt viom, «efo

piano and pecussion
Pianoforte (with lid removed) - 1 moveable spotlight to smoothly follow the
clarinetist around

Percussion: - Woodblock [Blocco di legno]

(1 player) - Tenor drum [Cassa rullante], with cloth
- Crotale in F on a stand [Crotale]
- 2 Nipple Gongs in F and G [Gongi chinesi]
- Triangle [Triangolo]

If necessary, the instrumentalists should be equipped with
dim stand lights (eg. blue led-lights)

NOTA Pronunciation:

[a] between [a] and [0], as in (Hun.) nap [r] rolled, as in (It.) frullato

[a] as in sun [s] as in seed

[b] as in bus [J1'sh' in Shakespeare

[€] as in ten [t] as in ten, but as dry and airless as possible
[f] as in food [u] as in (Fr.) oubli

[i] as in king [yl as in (Ger.) diinn

[k] as in king [z] as in zebra

[m] as in mood [&] as in bank

[0] as in Othello [ce] as in (Ger.) Rosti

[p] as in pi

Running of the piece and notation.

‘The opening chord should come, as far as possible, as a surprise (even to the players, who must manifest this through
facial expressions and/or body language).

-Subsequent chords in the beginning of the piece are prompted by the percussion player as follows: Immediately after
hitting the woodblock (which the player should hold high up for all to see) in the first chord, the percussionist should
lift the beater up above the woodblock, and at the designated point before the next impact, start dropping the beater
down towards the woodblock, hitting it as written. Then, immediately after impact, the beater should again be lifted
as before, and the same procedure repeated before each woodblock-impact until bar 41, when the beater is set aside.

-All notes with a given mood-instruction should be accompanied by coherent facial expressions/body language.

-In the first chord only the male players should sing, producing a low note from the back of the mouth (female players only
miming the facial expressions and body language). The percussionist should sing regardless of sex, as the singing part is more
elaborate. In the second chord all should sing falsetto, except for the cellist, who again has a more elaborate singing part.
The players are asked to exaggerate the position of the vowels sung in the beginning, when designated by the signs "front"
and "back" of mouth. "Middle" of mouth designates a neutral unexaggerated vowel.

The intrument names (fl./cLb./vn./vc.) written on the notes of the piano on pages 1 to 4 indicate which instruments are
playing with the piano on the notes in question. The pianist is encouraged to act as a mediator between all the players,

since all the other parts are directly linked to the piano part.

-All tremolos should be as dense as possible

otation of microtones
h directions - eg. 3 and?’ are also possible) :

Where the same microtones are asked for in unison or octaves with two or more
instruments, care must be taken to make them sound as such.

-Otherwise, microtones are to be regarded either in the context of scale - notes going
up and/or down in degrees of microtones, or of ornamentation - slight alteration of
a note either up or down. In both cases, the microintervallic relations should be
observed as closely as possible.
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chiaro clarinet: bright whitetone glissando, even when not specified with the caption 'gliss.'
wviolin: imitation of clarinet sound
ben insieme well synchronised, together

€5 Pommmmm—— » nat, smooth transition from one playing technique to another
carefully tuned (especially micro-

ben intonato Ly T
tones in unison/octave)

coordinating arrow - signals important points for synchronisation and/

5 ) or tuning within a part, or between two or more instrumental parts
cambio inaudible imperceptible change of note

quasi inaudible almost inaudible as smooth a transition as possible (fingering and intonation permitting)
from a semitone-trill to a quarter-tone trill (applicable vice versa)
for violin and 'cello in passages
which are played on the detuned

(sounding pitCh) strings, the notes are written as they @ slowly and slightly irregularly pulsating note (similar to a very slow, airy

sound - therefore the player must tremolo that lets the string/air-column resonate as openly as possible)
take care in transposing the fingering

dingl
accordingly VOCAL
pizz.
(unghia) pizzicato with nail notes under this sign are to be whispered
a

7 indication of the approximate duration @ @ @ position of vowels in the mouth - front, back (exaggerated)
of the fermata and middle (neutral)

Layout of the instruments
(marked with the path of the clarinetist) :
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ensemble in a workshop at the Royal College of Music on
o piece of the same name, first performed on 7th Dec 2008 at

ctaves higher than written, bass clarinet sounds as written)
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Reg. moving clarinet spot
e asked to breathe loudly at the end of bar 49, hold their breath for the entire duration on, stage lights off - both

and inaudibly from bar 51 onwards, except for the clarinet, who releases his breath while playing. without fade.
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Reg. fade violin spot off as Reg. 'cello spot
clarinetist walks away from vin. on without fade
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Reg. clarinet spot off as he
sits down (total darkness)

|

Reg. all stage lights on without fade ‘

N.B. to create absolute silence, the players are asked to breathe loudly at the end of bar 98, hold their
breath for the entire duration of bar 99, and release the air out as the loud whispers of bar 100.
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Poco a poco morendo e diminuendo
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end of the piece.




