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Percussion:

-kodzutsumi

-orugoru (4-5 different sizes)

-1 taiko or similar low pitched drum, with mallets and brush.
-uchiwa-guassteeda. sound)

tals apply. For intervals smaller than 1/4-tone, explanations are written in score and parts.



Program note

A midden is an archeological dump of domestic waste. Often they are composed of leftover shells that have accumulated over centuries - or even
millennia - forming mounds of formidable proportions in places where there is or once was access to the sea and suitable conditions for shell
foraging. Such shell mounds are found all over the world, and some of them are among the earliest pieces of evidence of human presence and possible
habitat in the area.

I feel that a midden has palpable, mysterious energy. It is an ancient formation, many of them millennia older than the pyramids of Egypt, and they
are not built as monuments for gods, but rather they have been created unintenionally, leaving us hints of what life was like in the earlier stages of
humanity’s existence.

One should never touch or dig a midden, as it will be then forever altered or destroyed, and this I find adds to the odd energy and draw I feel in them:
if I were to dig and look inside, I could see and touch something that was previously seen and touched by a prehistoric person, and nothing will be
between us except a vast amount of time. The connection feels much more personal than say - admiring or entering the pyramids. The midden is like
a sealed envelope, it conceals something much more personal.

In movement I - pristinity (they came and trampled the flowers), I imagined a place yet unvisited by homo sapiens. Nothing happes, until something
does.

In movement II - hommage a BAZ I attempt to tap into the mysterious energy of a midden. When thinking of musical ways of expressing such
palpable, almost pulsating energy, I found myself thinking a lot of Stille und Umkehr by Bernd Alois Zimmermann. It has a static tension that

inspired me when writing this movement.

Movement III - future furious is an expression of the present world. While shell middens are extremely long lasting, they are formed with natural
e can thrive around and on them. Our moderns middens on the other hand: huge waist dumps filled with plastic and other non-
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Middens
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I - pristinity (they came and trampled the flowers)

Serene, slow, senza misura

A barely audible pitch change to clear pitch just before resonance fades
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I - pristinity (they came and trampled the flowers)
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I - pristinity (they came and trampled the flowers) 7

15 Abrupt energy! (J=c.170)
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8 I - pristinity (they came and trampled the flowers)
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I - pristinity (they came and trampled the flowers)
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10 I - pristinity (they came and trampled the flowers)

repeat ad lib.
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I - pristinity (they came and trampled the flowers)
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12 I - pristinity (they came and trampled the flowers)
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I - pristinity (they came and trampled the flowers) 13
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I - pristinity (they came and trampled the flowers)
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16 I - pristinity (they came and trampled the flowers)
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I - pristinity (they came and trampled the flowers)
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c. 180) Everyone same tempo!
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I - pristinity (they came and trampled the flowers)
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I - pristinity (they came and trampled the flowers)

20

>
T

- yo yo!

hi -

we & B 8

hei!

hoo!

g & B 8

yo

yo

hi

hoo!

hei!

yo

yo

hi

hei!

hoo!

we B # # ug B 5 8

yo

yo

hi

¢
Y, 0 Y YR [ Y “O[APA )
Af

Y, 3 AGL e T O NMA ] N
&

Y, Al s AGLRe] S TO[WMA o )
G | | |

Y L= AdLNe] 2 T3[RPA 2 Iﬂv
tl_ll &
[ YO . R T Y TWTNMA R
(T
o AdLA —§TRNA N
o i i
ol U2 AdLalel £ —wTHMA N
LT
(YIL Al 7 IR Y 7 “WTAMA g Iﬂv
o L2 e Nl £ —wTHNA M
oY
(YN Ll AdLAe) W PA H N
(T
[ YO R T Y W NPA N
o
(YRl rIRERX LT Y T W ARA 3 Iﬂv

e N YR T Y TYNPA 3 1&

@f

o AbLNe] —STWRA N
n..rl i i

) U2 Al 2 —eramA 0y
n.ff

[ L 7 X YR Y 7 T3 H Iﬂv
G ] ; *:

4 L2 Aelhsl £ —STANA M
ﬁr

(Y 0 XYY THNA H N
Af

Y Y YR T Y “HNPA N
&

(Y rIRERX LY XA i
2 9 | th w N .W a

3 - o o

yo

yo

hi




Shaku.

Sha. 2

25-k.

I - pristinity (they came and trampled the flowers)

21

53 —~ —~ —~
0 o P o P o P ~
i — — — T T T T T T T T T T |
T T T y 3 T T T T T T T T T L T |
(& Ld Ld F P S T T T T T T T T T T |
< I I I I I I I I I I t
Q) O O O O O O O O
\_/
P
~'shahishahekitshute...” ~'...menaminume...”
7 ingf R [
H r f fr F s mumbling| |
=, f } i/ b
hi - o - o!
> }> y>
YA - - - )
- - - - - - - - -
E E £ IV IV IV IV IV IV IV IV
® ® < 1O 1O 1O 1O 1O 1O 1O 1O
o | | | T T T T T T T T
P sempre
~'shahishahekitshute...” ~..menaminume...’
- T
H s tF ¥ £ mumbling} T — }
=, f f i b
hi - yo yo!
n_ud d ~
" A & b re -
—= = = 3 = = = = = = = =
) [ [ [ (8] (8] (8] (8] (8] (8] (8] O
> > > P sempre
~'shahishahekitshute...” ~..menaminume...’
i > = X
H > f ) ¥ .3
=, f } i/
hi - yo yo!
o) | | |
" A T T T e
y 3
o——8 :
€
o T
9
I
[ox)
—

~'shahishahekitshute...” ~’..menaminume...’
—to-softer T T T
} } }
T |
T |
T |
I t
change low b -> c#
~'shahishahekitshute...” ... to softer consonants... ~'...menaminume...”
| i i | | | | |
I I I I I I I I
gradually change to slow pulsation of mvt. II
O\
] I~ & I~ I~ I~ (el
o

attacca



J=c. 40
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II - hommage a BAZ
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II - hommage a BAZ
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II - hommage a BAZ
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II - hommage a BAZ
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II - hommage a BAZ
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30 II - hommage a BAZ
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II - hommage a BAZ
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II - hommage a BAZ
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