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Explanation of signs:
A very useful book for explanation of special techniques and practising them, a book | used while learning about flute: Carin Levine: The Techniques of Flute
Playing (Kassel, Barenreuter, 2002).

Turnings is full of subtle changes between different timbres and playing techniques. It focuses more on timbre than pitches and is full of gestures,
entities of sounds. The best way to grasp it is first to learn the music and then go beyond into breathing life to the larger scale timbral unities. When moving

from one timbre to another try to create as unnoticeable changes between the different timbres as possible. The general feeling of the piece should be, that it
is floating between and mixing different kinds of timbres.
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Use different fingerings on one note only changing the colour of the pitch. The number in the box indicates the number of fingerings.

- VlbratOZ senza vibr,
The curvy line indicates the frequency and amplitude of vibrato. m
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Moving graduall ibrato and normal sound, then broadening and slowing down the vibrato, finally ending up in playing keyclicks.
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