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Instrumentation :

Baritone Saxophone (equipped with Trombone mouthpiece*)

Bass Drum (eq. with two metal bead chains, Bass Drum beater, wooden drumsticks and wirebrushes)

2 Double Basses (with scordatura™**)

*) The Trombone mouthpiece should only be used, if the player cannot produce a satisfactory sound
alone with the tube of the instument (with mouthpiece removed).

**) Contrabasses to tune I1Ird and IVth strings to very low notes (unspecified, and in no way intonated
between the two players), with the requirement that the string still resonates with great strength and
very audibly when bowed ﬁ although the pitch may be ambiguous and the timbre unstable.

>>the notation is tranposed, the I1Ird and IVth strings are notated as A and E respectively.

The notes of the Saxophone melody are written in the C-blues scale for notational reasons, but this can be
transposed to whichever scale is most comfortable for the player.

Layout of instruments :
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nnen, to whom the piece was written.

ophone, Hristo Dushev, percussion, Jakub Cywinski and David Mcllfatrick, double bass
Hall on April 1st 2011.
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*) Contrabasses to tune Illrd and IVth strings to very low notes (unspecified, and in no way intonated

1) during 2 beats, draw a full circle on the skin of the drum with a wire brush.

between the two players), with the requirement that the string still resonates with great strength and

very audibly when bowed fff, although the pitch may be ambiguous and the timbre unstable.

— the notation is tranposed, the Illrd and IVth strings are notated as A an

2) during 1 beat, rotate the instrument a full 360° starting with a sharp tap of the hand and
finishing with a gentle stop (which is coordinated with the start of the other bass' rotation).
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*) wine glass with large bowl and a long, thin stem
1) hold wine glass by its leg and let the bowl rest on the front
of the instrument (near the f-hole), letting it bounce freely.
2) pp; but loud enough for significant bouncing of the glass
played 2-3x
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*) careful to keep the tempo
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*) with every Bass drum blow, move lower (towards the peg box) on the fingerboard
without altering the playing technique until)the sign + , by which you should end
up with unstopped open srings
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. ﬁﬁ . Show off what you can do. Great, if you can incorporate preceding/following material into it.
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