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Jukka Tiensuu: 

Kymmari  (2016) 
for

Decacorde

Performance note
A decacorde with a fretless fingerboard for the lowest four strings is assumed. 

Tuning 
Start with tuning  and  in perfect 15ma. Then tune -  in perfect a-minor triad and 
in perfect e-minor triad. Tune  in perfect fourth to . Tune  a quarter-tone flat,  a quarter-tone 
sharp (relative to  and ).

Tempo
Despite the continuos espressivo molto, keep the pulse steady - no rubato.

The basic tempo could be slightly slower, but not faster than indicated. The tempo indications in 
parentheses are merely suggestions. 

Notation 
Glissandi are always espressivo (i.e. played with internal accelerando). 

Vibrato only where indicated: 

 Excessively wide, fast vibrato

x z a quarter-tone sharp and flat respectively. These are indicated mainly as reminder for  and 
, on the other strings they are performed by stretching the string accordingly. All 

accidentals apply till the end of the bar (although occasionally repeated for clarity and to 
facilitate reading) and any accidental, including a micro-tonal one, cancels the previous one. 
N.B. when notes on  or  do not have the quarter-tone accidental indicated, the note(s) 
should be played a quarter-tone flat ( ) or sharp ( ) respectively. 

L.V. Let strings vibrate as long as possible. This is the default for the whole piece. L.V. is cancelled 
by ord.

 Most harmonics are on open strings and usually written on the sounding pitch with finger 
touching position indicated beside. Occasionally, the sounding pitch is indicated by a small, 
stemless note head. It is recommended to play the harmonics sul pont. whenever convenient. 
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