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Orlando-fragmentit (Orlando fragments)

Explanation of signs:

voice

3

~ with a speaking voice. Follow the contour of the approximately notated melodic line. Be as natural as possible, no drama. 7 5 X a7

‘Whispering, suh -t kn-vi-wl - g

use a lot ol air

— whispering: use a lot of air when it’s indicated. This means the normal whispering S A—
with the feeling of blowing out the words while breathing in or out. :
But do this very naturally. = *—3—’_-9

F s WS = o= - osd
- breath in " .—jv—qqf‘

—-> if not marked, breathe out L3 & & *
Ki-per - ty -<8
. . ?::f""——l'—i_!‘—k :m#— mp
~ move gradually from one phoneme to another. Try to make the transitions as smooth as possible. Fe———T —
a——1 - Kag on

—vowels are pronounced like in IPA table of cardinal vowels

a ->[a] — like in English ¢ in 'bar’

e —> [e] — English ¢ in 'net’, long and short versions
1 ~>[i] ~ English ee in 'keep'

0 > [o] — English o in 'not'

— English oo in 'mood’

- similar to German ¢ "tiber’
— English 4 in 'sand’

- French ew in "deox’

SH E:]

.
% = normal sound % = airy sound with more .,:E = sound with more air noise
- hormats = air than normal sound —=— than normal sound

0
= airy sound with more HE = only air. If not othérwise

normal sound than air —— indicated, use vowel [0]




— breathe in through the instrument:

prpcamipel

— form the vowels with your mouth to give that color to the sound. Here: make a gradual change from [0] to [i]. =t 1 e
— breathing in can be also marked with “inhale” w & o
— otherwise breath out, or blow o -
— attacks: keyclicks. Noteheads marked with x. Random fast kecyclicks are marked with a note that only has a stem and no head. ch&‘f“*b r—-~‘”~—~:
i :
Knrsarexsins 5 Py S———
flute closed erbouchuse
~ singing: lol
— cover the embouchure with your mouth and breathe dierctly into the flute. Use lowest fingering --> longest tube. ;
=
e
. . . . e
— the written note indicates only the pitch that is sung.
Here: it's earlier indicated that this should be only air, or whispering and into the flute --> closed embouchure. |
Wiggle the fingers freely to make random fast keyclicks.
This should give the whispered/sung sound different constantly changing timbres.
— moving from whispered sound into light singing. fienn e Dreatise with light singin
The written pitches in longer note values indicate here also only the pitch that should be sung _ *"*™""% e
and not the fingering on the instrument. Breathing with light singing sounds a little bit like = === e i .
falsetto and is done very easily with a thin voice mostly in the head register. A ? J,! - | J;r-{ f‘~ =—F—
-‘d 1 [+ J— t A ]
clused embouchuie: P
- movmg from playing into singing: make a gradual change - - buiathe with ligh siugins ., ]
inging. After the written sign =——Fr ———p B e e e
pging” the pitches are only sung, don’t mp ity sond w it o bt of piteh ‘ ———————miui: :
your instrument. After the sign ' — L a : — p—
I:::;’fuc lt;}ﬂ il
: PLEZ.
ead with the x indicates the fingering. __y_|... tongue pizz: T
nding pitch = ——
2 : .
[0}

» B U




~ the written note indicates only the length of the whispered/sung note. i Lid !

Here: it's earlier indicated that this should be only air, or whispering. = Er = e T e R
Whisper into the clarinet and make at the same time scales. - TR via -F el I e
This should give the whispered/sung sound different constantly changing timbres. b i § pp— P—— I

— change gradually from only air or whispering to playing.

. [a]
Tuuhactt tone plissandn ! -
(Soumst appeins naturlly i the upper pegisiin Don 1y 1 avaad thin ,,——-—'—‘MM -
— broken tone glissando. Here: use only air. The higher the glissando goes, = — — ? 1 :
the more pitches_ will naturally appear. Let these pitches appear, but try to N = = =
keep the dynamis soft. s N e [
. " — 2
. . . . . “Foken tone glissads e S,
— make the glissando as high as possible using only the airsound. T —— = —
Here: the pitch should not appear. , Tl A posible — e
h %MW" - - - e St sttt "
— . e Revelicks
attacks: l“j’“&'u‘ up::'l {:nht-u\:hmc L
L \ --> the x-notehead indicates the
% —=———— fingering, regular notehead
' indicates the sounding pitch
P (sounds Major 7th above the
played pitch).
Dalsrss 3 { T i
b hoeds logetinr | ) " ————t
gs between the palms rub hands gently together = B — 2 ,
J<e a glissando approximately between DyCan; z i
5t pitches are indicated). EZFiGzag P
Fingestips
. . ) . dimp the stngs
s and tap the damped strings with fingertips. Use both hands. with ol paluy.
etween the indicated pitches. =

<-NFI

R

|

A} 4444
oy WA




genitle soundguality
guite slow movemment

i

— scratch the strings with nails. Scratch the indicated string upwards in the direction of the string.

dor't Jilk

wails g Lomtclicsenute
. ) . ; i i y X3 H p ) ? 2 1 ¥
wipe dowi it fhe direction of stiings - gt —————*
s il d
— wipe the strings with hands. In the direction of the strings. = ——
=3
Play betweea e I,
. ::i iy wheels. ve S
— play between the tuning wheels. All the pedals should be free, not depressed at all. : e S St i
Let the strings resonate freely . R
P

— wipe the strings in the direction of the strings. Here: movement is downwards. At first the movement starts from the lower part of the string and continues

as close as possible to pres de la table. Move the starting point gradually in the upper part of the strings, so that the ending point of the downward movement
is in the middle of the string.

o g . o, ' o
! pres de hu wahle tove gassgpoint hyle by {gile upeards ;

cipa v ¢ drevhnn x i3
fatsis \.\q»:du 1163 the dineut g 1 siritigs ~

A e St s
[3 ~ F ) " » ) I 5 = o3
: L L i i i g i e — —
Vorsl gul st —_— jg— S — — — ek
sl gula lmkj:“__ L. - RH. i ) sinule 3

Nails

g st striags with e hand

Lap shritsga it e saids of the otler huad

play. X ignes
3

— tap the strings with nails: damp the strings with the other hand and tap the damped strings

with the nails of the other hand. This should produce high pitched short sounds with icy sound highicysands ¥ # i z i
quality. e O S A —
. 4 wipe tie body
vith your hands: the frequencies are indicated approximately. The idea is to ol g - %
pxiamtely at the same place where the indicated pitch would be played on the o—=smempe—t— i i
eff, the place to start the glissando would be somwhere around b natural ' ;, B ——

_ualy finger

inly one finger: i
taking of sound,
—

the sound is more focused than when wiping the body with hands.

Fiugirtips
Lap ot the body of huip

o

hrzegular el




plano

— harmonics: the fundamental is indiéated in the left hand staff.

JHaronivs t e ey g m— f
Press only gently the string with the hand that produces the harmonics. Rt o | = . -
Here: Reach as high as possible with the right hand. Glide the hand towards N — :
you until you reach the harmonic indicated in the end of the glissando. = =: = a :
Glass
anthe gliss, .
ot el s o sltes
— play with glass: use a piece of glass that has a smooth edge, f.ex. drinking glass with the round side against r;: "r: = _f’q]L’T“‘“";' j‘ __J ‘_ﬁ
the strings. Here: move the glass first in the direction of the strings. Then move the glass gently accross =it ; i Rt
the strings making a subtle rattling sound. —p == mf PP ~Zmf T=pp
in the maddle .ts:g_'zblcf. ot n.uluu stags
The staff with two lines indicates the whole range of the piano divided in three sections.
Above the upper line: the highest register; between the lines: the middle register:
below the lower line: the lowest register. = - -
,:_', Il}tii'u;(}!igfgglnxliuﬂ * “ . | ¢ f |
— glissando in the direction of the strings. Place the round side - —— m——— 7 él dl 1§ ii.:_
of the glass againts the strings. The arrow indicates the direction * < — — — - -— —
of the movement. The motion should be steady, make acceleration R T e mp =
slow down only to create the dynamic changes. o w— s e - ;
hp—< i  S— S
“cluster between * T — e — T
21y lones
. . . liside thic piese!
gnp;e}[}/] ;{q SthC(TosS’[rintgts behind the treble bridge. Note that treble bridge means the second bridge, not the first F:h; m[ni: ::: ez the teble brailge. .
[ est to you. » - =
— Llons glcthe strings in the highest register of piano with plectrum. e T .«
‘ . F
wly glxii;____‘___,_. ——
cross the strings. The sound is very fragile, like a gentle breeze 2= = = R = I"“‘“‘W
pllic windchimes. ! i - l i
Play berween the fiast huadge
and the teng pess.
and the tuning pegs. The first bridge is the closest bridge to you. [»lruh:ulxi;__’__" _
a music box and a toy piano. = —

=

.

soueding like @ mesie bus.



— tap the strings gently with fingertips. Note that the staff with = :
two lines indicates the whole range of the piano. canp the siiugs _L
? o 7
— damp the strings: (etouffee). The dot markes the place between the first bridge and the dampers. 1 e . ox o s
Damp the strings with one hand and play on the keys with the other. - J = -
mp

electronics

— needed equipment:
— this is a six channel work. You'll need atleast 6 loudspeakers
— a microphone for each instrument and voice. (El. harp naturally doesn't need microphone.)
— for piano would be recommended to have two microphones.

— one microphone for each flute. Also a headset for the flutist would be great to have for the singing and whispering parts.
- Max/MSP 5
— contact the composer through Finnish Music Information Center FIMIC for patches. info@fimic.fi
—~ Macintosh computer with around 3,06 GHz prosessor speed
— audio interface with at least 5 inputs and 6 outputs
— mixer that has an input for all used mics and output for six channels

— loudspeaker setup:

Saeranst Tausuad

................

pisradion tilausteos Musiikin aika -festivaalille Viitasaarelle 2010.

ed by the Finnish Broadcasting Company YLE for the Time of Music -festival in Viitasaari 2010.



Laulutekstit: Henriikka Tavi (2010). Tilattu Yleisradion tuella Orlando-
fragmentit -laulusarjaa varten. (Commissioned with the support of the
Finnish Broadcasting Company Yle for this song cycle.)

TAMMIPUU

Aika kuluu ja hin képertyy unelmiinsa,
Ehk4 lukija saattaa kuvitella tdmén runon

Tulisitko edes ovelle vastaan, tai ehkd hin on kuullut lehvistdssa

en halua raivata, raivoan oi. ai. oi. ai. oi aikaa
: aikaa on kirjoitettu kauan. Se alkaa kuukauden,
tietd tuulentupaan Ja kun se kuluu

. . se kest4d.
Kulua, kuin kuulua, aavistella Mikiin ei hasmet
_ ) Enid. Ehka kuulija saattaa kuvitella
vuolaita uomia, kulua
tdmén laulun.
se varisi maahan tusinan kertaa, se versoi tammen oksasta, se on kdvellyt
parketin puhki
Se on vanhempi kuin talo jossa se asuu.

Talo romahtaa joka sadas vuosi.

Minun sisélleni kasvaa puu.

Se on kolme vuosisataa vanha.

eldd eli kirjoittautua
mutta paperi on kipertynyt/ jalat
joiden piti kdydd maailmaa keritty kokoon

ja kédet ilmavat valjaat jalkojen kuohun pato

) Ja mind
Kdpertyd kokoon piilossaan. olen sammunut

Kdpertyd omaan yksindisyyteensd.

sen kuoreksi. Mind synnyn tulevaisuudessa.
kun vanheneminen lakkaa, kun historia lakkaa
Kenen kanssa jakaisin muistoni?

ke ja pirstoutuu. Ehki lukija muistaa minut:

Montako lapsuutta olen unohtanut? Yksilon perusluonne muuttuu
joka sadas vuosi.

Mutta muisti on vield pidempi.
kaytdn sitd huojumiseen. Ja vaikka olen puu, olen vield
enemmaéin puu.

Mikidn el ole vain mahdollista.



Kaikki on totta.

suunnit

soon soon suunnittelen suunnilleen lensi / suun

iltani saranoita oven menemisti.

Hermostuksen ostoskoordinaatit eivit vaihdu, haihdun.

Tuu nyt tuut. Raiteita paikasta aikaan,
todesta mahdollisuuteen suun maalaan punalla oi
jumala. Pulssi km/h on dinen valo.

Pédskyt / pddsyt Sur sur surinasta

kérpéset / surusta mind

(ining)

SORMIHARJOITUS

Polku on sininen ja tulee sinuksi : siné vain :

yritit saada : siitd kiinni : sitd kutsutaan eldvéksi : tahdotko
heittaytya : tdytyyko tahtoa vai

avata myd&tikdymisen valkoiset adressit

ddneen : kysy : tahdotko : vastata :

ettd : harha on tiedon siemen : teille ilman teité : tahdotko :

kylvad ympérillesi timén uurnan : sarastavaan uurastukseen :

sen : miti ? : et osaa nimetd :
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Use less air,
articulate clearly
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