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Performance instructions for Textures and Epilogues Asta Hyvirinen, 2025

Abbreviations

Rh. =right hand // L.h. = left hand

s.p. = sul ponticello (near the bridge)

fret brd = fret board (arrows above the notes indicate direction also)

w/ = play with the indicated object (finger nail; plectrum; finger tip; super ball, slide-tube etc)
Damp with right hand (sidle of the palm) = 4.

Bar 65: Pinch-rub = pinch the string strongly between the fingers and drag fast (short squeak)
Bar 77: "chop” with the side of the palm

Bar 81: Knock at the bridge (with the knuckles)

Bars 80-81 (and later): ‘damp’” = left hand halfstop strings (dow't damp w/ vight hand)

Bar 95: Upward arrow = lift off the hand

Bars 94-100: R'Lght hand s[ap the strings strong[y under the sound hole
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and Epilogues
. Asta Hyvdrinen
Guitar solo 2025
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Space between slide -- Textures 5

bridge = ca 6,5 cm
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1 Textures

Epilogue I1
Busy feeling
Approx. pitch and blurry sound always
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16 Performance instructions for Textures

Implements needed in this piece:

Slide-tube, preferably metal tube (at least 6 cm long)

Plastic plectrum (medium electric bass plectrum)

Metal sping, dense round-wire spring approximately 20 cm long
Super ball stick, medium large super ball (approx. 4,5 cm)
attached to thin metal stick (f.e. wheel spoke)

The performar can choose in which order to play the Epilogues.
Notation

The piece is written on two stuff: Upper stuff = right hand; Lower stuff = left hand.
However, there are some passages that the hands change places.

It's recommended to play with a slide tube (L.h.) in the up-side of the guitar neck.
Hold the slide tube w/ thumb & index finger, also when holding it w/ R.h.

Special tuning The pitches in this score are written as they sounds, therefore the performer
(scordatura) should transpose all notes for the I, IV and VI string

o

(LATN

C_@;b<>
N

There are many passages
that written notes doesn't
indicate the actual pithes:

Page 5.
Page 3. Page 4. (1st time)
Page 2. (1st time) (1st time) Notation:
(1st time) Notation: Notation: Downward triangle
Notation: ) Tapping area Upward triangle Pluck between the
Plucked strings indicated only =behind the nut bridge & slide
notated only *)
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(Bend the wrist)

damp symbol

indicates that Page 12.

strings should Let the open strings

be damped w/ ring freely while rubbing

right hand the guitar neck w/ L.h. thumb
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