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PERFORMANCE NOTES

The piece starts with an improvisation. It’s played while people walk into the concert hall, so the
piece is preferably played as the first piece of the concert or after an interval. The improvisation
should sound as the first music of the piece (Myllarinen) has already started before the audience
comes in. When the lights from the audience fade out and the lights for the performer fade in, the
performer should start playing the written music as a continuum from the improvisation.

There should be two loudspeakers on both sides of the performer. The electronics have two
elements: samples that are triggered and live-electronics that should create reverbs and delays for
the cello. The samples are numbered in the score, and all the live-electronics are marked with LIVE
—sign.

The piece is dedicated to Markus Hohti. It was premiered 2.4.2012 in Musiikkitalo, Helsinki. The
samples for the electronics were made with Markus Karki and the live-electronics were created by

Timo Kurkikangas.




Ballo in maschera
for cello and electronics
Dedicated to Markus Hohti

Improvise while people Tiina Myllarinen (2012)
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(romantic, one-voice Strauss

wi/reverb)
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