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IMPROVISE WITH PEDAL
(its a bell which comes now and than all the way to bar 157)

aprox.

Make a comment on 1.
Use two handed tapping, 
in wide range, very quick, 
in pp with cresc. move to

AD LIBITUM

1- 5
6- 9 1- 4

1 - Pick these 2 bars with pedal
2 - Use vibrato bar, with gliss 
      and cresc, move to 

1- 3
aprox.
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STOP the use
    of pedal

Make a comment on 2.,
with two handed tapping, 
very quick, psychodelic.

Make a comment on 3.,
with two handed tapping, 
very quick, psychodelic, 
in high register.

Two handed tapping, 
very quick, psychodelic, 
in high register.

AD LIBITUM

AD LIBITUM

AD LIBITUM

1- 4

1- 4

1- 3

1- 2

AD LIB.

Two handed tapping, 
quick, move downward 
to two final chords. 
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WITH TRAIN - Improvise freely with given riffs. Use tsaka-tsaka. 
Add gradually delay towards the end (start around 13:00), we want 
a big space impression (like train dissapears into infinity).              

(q = 120 )
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End this section with riff no.7, repeat and fade out to pp.
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14:00



- with a bow

Work with the sound; vary dinamics in conection 
to the tape; try to get some multiphonics; use with 
a phantasy distortion and delay.

PART 4
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- sounds 2 octaves higher
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- prepare the bow

(aprox. 30 sec.)

or or mixture
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- with a bow
- sounds 2 octaves higher
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VERY SLOW

Independently from the tape

(just after "shooting star"sound)

(Tape ends somewhere here.)
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