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INSTRUCTIONS

Clarinet measures 1-65:
Play without mouthpiece, keep your lower lip on the barrel joint.

Stage plan & technical specifications

Clarinet microphone

DPA 4099 (Universal Clip, mounted to the bell of the clarinet)

OR Schoeps MKS5 (cardioid)/Neumann KM 184/equivalent small diaphragm cardioid
condenser mic on microphone stand.

In order to make airy, breathy sounds in the beginning of the piece more audible, it is
also recommended to use a contact mic such as Rumberger K1 Plus Tonabnehmer
Klarinette attached to the barrel joint of the clarinet. The contact mic channel should
be turned off in measure 62.

Speakers

d&b E8 + E12X-SUB OR Nexo PS8 + LS400 SUB (or equivalent). One combination
on the left, one on the right side. Speakers are to be placed on stage, at the level of
the performer.

In-Ear monitoring

Mixer

Preferably a small digital mixer such as Yamaha DM1000 or Yamaha LS9/16.
INPUTS:

Clarinet microphone(s)

Audio track (stereo)

Click track

OUTPUTS:

Main out (stereo)

Monitor (stereo)
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