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Jukka Tiensuu:

Ote (2006)

for Violoncello and Contrabass

Performance note

Notation:

Accidentals apply till the end of the bar. However, they are occasionally repeated to facilitate sight-reading.
Vibrato: slow: ~~ fast: »ss vibrato with excessive width.

Glissandi  are played evenly during the indicated time (nof portamento), yet espessivo.

/ A small note-head at the end of the glissando-sign only shows the approximate (but targeted) ending pitch, it is not
articulated. When performing a pizzicato-glissando: press the fingers hard against the fingerboard during the whole
glissando. VOA (vibrato on arrival) is recommended.

tenuto, play the note to the full length.

normal staccato. For the clarity of writing used often as short-hand to indicate a shortish 16th-note.
¥ short, sharp staccato (regardless of the written length of the note).

# d A quarter-tone higher/lower than the written note. All accidentals are valid till the end of the bar.
0 —=—__ dal niente/start from nothing (i.e. the audience should not be able to hear when the sound begins).
e} al niente/let sound die (the last notes need not be heard by the audience).
pizz. (ILh.)  plucking some of the notes with the left hand is recommended (emphasises nonchalance).
Lv. let vibrate.

clb col legno battuto, hit the string(s) with the wood of the bow.

arco battuto  hit the string(s) with the hair of the bow (plus some wood, if necessary for the sake of sonority).

boxed texts give instructions for visual, semitheatrical actions. These should be clear, yet naturally integrated into the

playing, not overdone. When "turning to look at" you may even turn your body and the instrument to that direction.
ord.
A boxed "ord." ends the action.

81 Slap strings against fingerboard. (if followed by a slur, let strings vibrate freely after slapping.)

the "stereophony”, the players should be as wide apart as possible, without loosing accuracy in ensemble playing..

keep the visual "grasp" throughout the piece. In the best case, the audience gets a presentiment of what kind of
the moment you enter the stage.

eats", especially during the first page of the piece; react to each other by hearing only.
bars 59.2 and 60.1 as well as the perfect fourth in bar 65.3 are really clear and pure.
24, 42-43, 72-73 etc.) are played with one bow. Make dim. quick enough ("logarithmic") for one

the instrument (marked x) are best played with the side of the thumb knuckle (hit and let
alternate with other fingers, though. Find places with good sonority (not tappy or
in the lower register suggests playing it with the right hand (for different sonority),
Note well when there is a Lv.-slur after the note and when not (i.e. secco).
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[slowly turn to look at the bassist ]
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lunga J ~ 60 - 69
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[look at each other, "give” and "take" |

J ~ 63 exaggerated slow
70 ; vibr. (2-3 Hz) sempre
Yy, > > v > A h 1 v _——m— > v . b \4
X ] 3 J/ 7 < — e T -
)— = = —t5 e e e e — - :-7;%”\ |
=S  —— 4 1§
— sffe ppp ————fz PP ——f O e fz R —=
o exaggerated slow (etc. simile)
™ vibr. (2-3 Hz) sempre
70y = S — v}—)\?p )2 > y = v =
£ oo 'P'. » b .- . XU Hi,
A‘l: lr . ¥ 7 = ¥ - { }'-/- = 49 2740 3 -45 X %7 ¥
Z—1 ry 1 r. d 7 ] hor AT hZARM 7 7 | I 7 1
; D 1 I 7 7 1 1 ! 1
¢ ]9 —
sfp ———=——=> sffe ———=—> ppp —f 0 ———" o—=——"1fx o = fz
[look at each other, "give" and “take" |
v v ord.
78 - e B 3 # Y = v
/ o Yl > o > ﬁ ; S » V_—— v 7 v =
% ;ﬁo 4 A 7 — 740 & - !dp: .74 .7
.} hZ4 7 f[% 1 b4 N v 7 7 7 1
] I 7 T ] |7 A )] rd 1 1
e 4 r 7 7
—_— ——— ——— T
_ —T —TT ——T T
v v —
78 M > v = > Py Y _— > v - v -
P e " = 1 . .
e 5 ; 52 A = EF £ u#; I s S —
Yr—— e~ ¢ T z =
S Ip{ ! 1 1 7 1 I Y 7 [ S— —i 7 i
o ——— —T ——— —
(etc. simile)
J~ 63 - 69 (tempo primo) - )
1zz
81 arco ord. # . . m # - ™ piz
A e o #* "i : ) n s g Y~ 0. A7 = = —
Y v .74 1 — 7 74 o — w7 7 —
Z 7 1 A 7 = — v 7 v i 7 % et A . P B B P g o1
1 — vy o ure & t -
arco ord. r | r
81 mm he » My 7 e vmy I ™ pizz.
___hee u#w’-i t h ’)“ » hb . . j',;..ﬁ"“‘ J.L#F » hl’ ole o P hh el 4 ~_
v L7 A S/ . ® 7 7 74 oK [.d ¥ L7 F‘T v
A 0.0 N . SN, ~ SRS W . > 1 M, ” SO * .74 73 L L O T > AR . 7 i 7 g g7 i 7 7 4
7 H 7 E 7 7 7 7 7 7 7 7 7 | 1 T 7 ¥ 7 7 H )| 1 T 1 T
N f ~ == = ’ =
ord.,
84 arco
—3— — .y e s #
- 1 " o - S
y— v 7 @ 1t pin 4 .4 7 74 "
7 .74 L7 & L7 .74 24 L4 7 ﬁ—t
7 7 1 7 7 L & 1
f intensivo : Eﬁ
f concitato
arco
_ e o
e eere e 22 .
1 C.d €7 a1 7 7 o] LA
> : > —F b 7 1 7 j
N—r [~ b 1
f concitato
pizz.
o
¢ O ! é o] >/_\ ‘Ij o~
i 24 . t
Lad L7 L] 7 H
; 7 v
= y
pizz. b
e PP e e
) p e TS
,\. i
F.d
LA D]
{ 1
) arco
pizz. N o ~
— T
3
P
N’
f o
pizz. [turn page here] pizz. sempre
~
- q_ 9~
et Lod
— = r e

mp nerboruto


http://www.fimic.fi

6

1) ~
J~ 36 p. ap. accel. . c)o . . (J @) o _
. — o —
91 [look tenderly at the bassist (while slowly turning page)] ord] pizz - — = ° J 1 =
PHEEYS ol s %L ~ bd J—
A L k. - N
| O el - P 3 — ¥ a1 - ‘:JTIL ?I ]li
~ < > < P _/_Lé-*ﬂ'.l bl
~ TN T~ b
mf nerboruto —3—
> =° o o o 0000
94(sul D) (sul G) =~ ] b o
0, — o bhis™ y o~ b ~ kb JQ b o o L ~ ~
N —— xS I e e B o
Ne — — = A : e = — = o —
mf
(J~50) (J~58) (J~63)
95 - =
/ === bgoﬁr = l (fe N, T h"-H-Aif'\ P
Y Lk & il Eod L i ) o M L 1
 § 1 0 4:4 O Lz 7 b 1
p_A— 7 T — " J‘ﬂj 7 | ]

- g

&
<
3

7 T T T
& Z ﬁ ] =
LR > ]
rall. molto lento J~ 74 p. ap. accel. al MM. ~ 96
98 = b areo molto pont. ——>ord. . all accents fz
* o
./ b mnJdm g £ ® > o > Ll > -
=5 r—— s — = i e— =
oy kM ol a ol I 7 P 1 |
T LS A NP ke [ ]
= PP ———— L__+__ ) marcato sempre
3 p

y

clb  arco molto pont. — > ord.

7Y all accents fz
- S -

sle Y
v
vy
)

g
*“Tb v
Ikl ]

98 > 0 ——p
!7 & ~ * ﬂﬁ/— ﬁ F+—0e, . > > J’
YA T i 1 g ﬁjF I I .
) r 1l po| 7 T 1 ] ! P - 12
Z ! T T } T:LI‘ @
S = —
f =P ———Ff marcato sempre -3

103 -

N

il

~]
NE
~T%
\,t{
1
LTI
)
I
1iie
\(t
Il
‘Hﬂ»- y
14
~Te

.
.

)
gt
{

1

Iy

{

g
{

1

1l

v
y
y
-y
p. vV
Y

1t

Y
!
%L.“. y
Ig.
i
d

f—
e LaJ
3
- >
. - . . > > > . - . . .
7 5 5 5 S - 1
at —® @ @ L7 Mt 7 et W74 1
1 1 7 7 5
Jm — o — - — E — ¢ . —
g
z (<] > s = = >
. — - — .
—3— £ . . ﬁﬁ b e = h — > >
A) T ‘;/ L7 PN 0
7 ‘/ 7 1 N
l—qJ g L5
> = o> >
L.Lh o - . LL.'. P o F_3P N
=E tE T . . >
D7 . " — *  m—
| 4 1 ql i Z 1 il
- —= | ‘ l



http://www.fimic.fi

[gradually lean to the right as much as convenierﬂ
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