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Performance instructions
. . Press the bow at the
Bow behind Bow on almost on Bow at the side Bow at the ~ Bow between the Press the bow against side of the instrument
"scordatura" thebridge the bridge the bridge of the bridge tail piece  nut and the pegs  the strings and turn it and swing it
o~ = | [ ] I = er‘\‘\.
y ® = o - A : \
Ib () pid || [ = /A A\
< L 4
(with various sounds (let the few hair of the (horizontally) Stick pressed the hairs

Micro tones:

as indicated)

bow touch at the string(s)

E: ca 1/6- tone upward, H: ca 1/6-tone downward

c.Lb. = col legno battuta

"scratch'' = overpressure bowing; broken sound

ponticello

+

ouncing

s.t. = sul tasto; m.s.t. = molto sul tasto

#: 1/4-tone upward, ﬂ#: 3/4- tone upward, (I= 1/4- tone downward, {9 = 3/4- tone downward

@ = "Bartok" pizzicato

Fermatas: /N\= short, 7oN= medium, M= long
w/ W = rub the strings with open hand

pont. towards to sul tasto (or vice versa)

In this piece, the player needs two bows

a = left hand pizzicato near the nut (with the finger nail)

n = niente

mance technique, not actually piano, mezzo-forte etc.

tension may should be less than usual because of the
with the bow being pressed on the strings or on the corpus

other instructions are explained in the score

H/W = play with the wood and hair of the bow simultaneously

m.v. = molto vibrato

against the corpus



