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This piece deals with the horrifying physical deformations malnutrition causeses to humans.

Rachitis - rickets - is caused by lack of vitamin D. It is common especially
among children suffering from starvation and typical symptoms
include bending of bones and skeletal fragility.

Scorbutus - scurvy - is a disease resulting from a deficiency of vitamin C. In the past it was
common among sailors. The following testimony was given by Antonio Pigafetta in 1521.

"This was the worst: the gums of some of the men swelled
over their upper and lower teeth, so that they could not eat
and so died”

Note for performers:

The work is to be played from score.
Four strings from piano is to be prepared with Blu-tack or similar. The strings are the lowest A, d3, c-sharp3 and cs.
A superball mallet is needed for the piano part.

Electronic part concicsts of soundfiles and live-electronic effects. These are triggered with a Max/Msp patch by a separate
person. Two mics for piano is needed for live processing.

Notation:

Cello
- damping sign. Damp strings with left hand
slap tongue £ onthe given pitch and play pizzicato.
i
—

play a Bartok pizzicato and immediately
afterwards damp all strings with palm.

"=~ single grains with very slow bow speed and some pressure
and very much sul tasto.

play tailpiece with bow. Use

a lot of pressure to make the
tailpiece resonate, and imitate
the sound with quiet muttering

contacts:
johirvel(at)gmail.com
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