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" Pohjoinen olisi olemassa vaikka aikaa ei olisi.

Vasen ja oikea olisivat olemassa vaikka aikaa ei olisi.

Eteen ja taakse eivdt ole olemassa ilman aikaa "

" North would exist though time wouldn't.
Left and right would exist though time wouldn't.

"

Forward and backward don't exist without time.

Pauliina Haasjoki, Planeetta (p. 16)

(translated by LS)
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TECH

AMPLIFICATION

The piano and cello are amplified.
LIVE-ELECTRONICS

The bass clarinet is miked in the ensemble position

The bass clarinet sound is fed into a Max/MSP patch on a laptop,
where the clarinet sound is routed onto a small (2 octaves) MIDI-keyboard played by the pianist.

The clarinetist controls the recording function with a foot pedal

The pianist controls the registers (A, B, C, D) with a 4-part foot pedal and the 8ve range of the keyboard
with a button on the keyboard.

The playback from the keyboard is routed to the house PA
LIST OF TECH

5 notestands

piano mics

cello mic
bass clarinet mic

laptop with Max/MSP + soundcard (1 IN, stereo OUT)
midi keyboard + cable

PA (stereo)
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PIANO PREPARATION

2/2 lower and higher strings

marked with string: wedged: marked with
string/bluetack:
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apply a very small amount of bluetack

on G5 string, small enough as to not
dampen the string, but enough to allow
for the string to sound when the finger is
lifted from the bluetack being tapped.




LAYOUT

clarinet

starting pos.

% mouwes during piece

MIDI

ENSEMBLE
POSITIONS

- ~

v
=
-

pno mics

fffff

’ AN
1 1
1 &
1 <«
) 1
3, ’
AN ’

~~~~~

stereo

OouT

live-electronics

(soundcard > laptop)
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starting pos.
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NOTA 12

WIND MULTIPHONICS
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NOTA 2/2

PIANO

damped

or

—
ﬁg tapped on bluetack
nf\

pluck string inside with nail

STRINGS

y

Ve. § bow the left or right curve of the instrument body

Q-—L noise notation (bridge or body bowed sound)

harmonic (closest lower harmonic than the one written)

pulled to the side and held up to given pitch

and string

etc.
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Instrumentation

Flute (doubling bass flute)
Clarinet in Bb (doubling bass clarinet in Bb)

Piano (see preparation)

MIDI-keyboard

Violoncello

Transposing score

Bass flute sounds an octave lower than written, bass clarinet a ninth lower.

d as part of 'Northern Connections'



| Important notice: the unauthorised copying of the whole or any part of this publication is illegal and unfair

for Ensemble Temporum

Transposing score |

north
- for bass flute, clarinet & bass clarinet,
lightly prepared piano, cello and live-electronics - ﬁ
Lauri Supponen (2023)
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Pitt mosso
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STAGE RIGHT

fingering with a muffled timbre
as heard through skin or flesh

(add gradually a slight bit more of saliva than usual for extra fleshness)
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bass flute: fingering with a muffled timbre

playing as heard through skin or flesh
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tongue as fast and as softly as possib

(non frull.)
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