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



Timo Tuhkanen 2009

for Mardyah Tucker
solo violin studies

1.0

2 3




e = 112 (around)

let open strings ring as long as possible. some open notes a marked. 
play with the difference in tone between an open and a closed note.
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1.1
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

 tuplets only slightly faster, i.e. not as fast as written, but relationally
faster to a point, all should be noticeable though.
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press hard to play long notes fully, don't
just let them ring.
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maybe these at the same speed as the next tuplet. i.e. slower
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






















4







1.2
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a tempo.
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
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 
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 

 

 
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

 

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




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

























 


























































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














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




























 







 








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
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

















 













 









































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
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
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



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
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


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


























 
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













 

 























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 













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









1 - 3 minutes
























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