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RASANEN: Tunteisiin

I N S T R U M E N T A T I O N Covetr — Two Women and Boats (1916)

by Charles Demuth (1883-1935, Lancaster).
Original from The Smithsonian Institution.
Amplified Classical Guitar (also plays smartphone) Used under the CCO-license.
Violoncello (also plays smartphone)
Percussion (also plays smartphone)
* two different sized suspended cymbals
e large, thick triangle (rich in overtones)
* finger cymbal (suspended)
e tambourine

e snare drum

Piano (also plays smartphone)

PERFORMANCE N OTES

GENERAL
niente, italian for ’nothing’, meaning the quietest possible dynamic — used together with
cresc. or dim. When a true niente is not possible, try to make the beginning as soft as
possible. When a diminuendo to niente is not possible, read  as “as quiet as possible”.

sul tasto play over the fingerboard

sul pont. play near the bridge

ord. cancels any special playing technique or position

let vibrate -symbol: let the sound ring for as long as practically possible or until it fades

away naturally
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At rehearsal letter I, the players are asked to hum along the melody (notated above the staff). This
should be done with closed lips and with the mouth shaped as if saying the vowel [u], as in cool (eng,).

The passages should be hummed at the lowest possible comfortable register for each player.
SMARTPHONES

In the piece, each player also utilizes their smartphone to play audio clips.

©)2 Large diamond noteheads accompanied with play-symbol and clip number are use
v v to notate audio clips played from the players’ smartphones. Each audio clip should

4—4; start at its notated position that is marked in the score. The audio clips include

(half-note, quarter note)  plenty of silence in the end to allow them to be played from a playlist. The players

should hit ’next’ at every marked audio clip position.

The volume levels of all phones should be set to be as equal as possible. The common volume should
be at such a level that the sound clips can clearly be heard, still quieter than the acoustic instruments.
Depending on the space, the phones will have to be set to maximum volume in order to be heard at all.

This might distort the sound, but it doesn’t matter, quite the contrary.
g > > q Y-

Pianist should place their phone inside the piano to allow for maximum resonance. Care should be

taken with the placement to not let the phone rattle against anything.

Other players can place their phones at a practical distance as they wish, e.g. on the music stand, on a
separate music stand, on a chair next to them etc. Any position is fine as long as the speaker holes are

not covered.

GUITAR
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PERCUSSION
Ssuspznded Cymbal Suspended Cymbal ~ Finger Cymbal
(*ma er) Large Triangle  (Larger) (suspended) Tambourine  Snare Drum
[ 2

The notation above is used for percussion.

choke

Suggestions for sticks are given in the score but the player might choose otherwise according to their
own preference. For hitting the cymbals and triangle, choose a (triangle) stick that gives a sharp metallic
attack and ample resonance. For rolling the cymbals, choose a stick that makes the roll as smooth and

shimmery as possible.

Unless a specific position to hit the cymbals is specified, choose a position that gives as much

resonance as possible.

Cymbals (including finger cymbal) should be suspended close to each other and the triangle to allow

swift movements between them.

PIANO

Use plenty of pedal throughout the piece. Although the pedal is heavily used, the player is encouraged

to also use sharper attacks to produce as much resonance as possible, accommodated to the current

dynamic.

Dur. ca. 4°50”°
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with a brush on one hand

extremely softly, like a shiver of wind
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Hum (in a comfortable register,

LEEVI RASANEN: Tunteisiin

as low as poss.)
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in own tempo ad lib.
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