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Appendix: Technical notions

a.s.o.c.            altering the shape of the oral cavity     Alter the shape of the oral cavity, more simply, 
                                                                                the vowel inside your mouth while playing. The 
                                                                                change between [i] and [o] should be gradual, 
                                                                                and the difference as clear as possible. The 
                                                                                intonation may rise or fall while a.s.o.c. The 
                                                                                written pitch indicates the fingering used.

[o]                  a round and relatively broad oral cavity producing a wide and tender (= normal) timbre
[i]                   a narrow and tight oral cavity producing a nasal and intrusive sound

l.a.p.m.           low air pressure multiphonic               Lower the air pressure without tightening the 
                                                                               embouchure, keep the fingering of the given pitch.
                                                                               The result should be a rich, dissonant multiphonic.

f.f.m.              fork fingering multiphonic                  The lowest, normal notehead and the higher 
                                                                               diamond-headed notes represent the fundament 
                                                                               and some upper partials, respectively, of the 
                                                                               harmonic series that the realisation should resemble. 
                                                                               The fingering given is only a suggestion. The 
                                                                               performer should use the brightest and the most 
                                                                               resonant alternative found in his/her instrument.
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OOOȮ# æææ˙b

Œ œ œ œ# œ œ#
ææ
æ

œ œb œ œ# œ œ# œ œ#
ææ
æ

œ œ œ œ œb œ œb œb
OOOȮ ..
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