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Instructions for performance:

General:

Much of this work is built around overlapping rhythmic talea, in which one instrument moves in
subdivisions of eighth-notes, and the other moves in subdivisions of dotted-eighth-notes. In these
sections, the prevailing 3/4 time signature is used merely for convenience, and the performers
should avoid accenting downbeats as they appear in the bar. Proper rhythmic articulation is aided
by supplied accent marks

Piano

In sections of this work, much of the piano material consists of percussive sounds produced by
making various kinds of contact with the strings inside the instrument, either with bare hands or
with a plastic credit card. For this reason, the music rack must be removed from its usual position
and placed inside the piano (with the lid up) in such a way as to allow access to the strings.

In these sections, the credit card is used only by the right hand when it is involved. The left hand
plays cithe a0 the lowest three keys, or pats the lowest section of strings in between

ions, so in a performance the foot should be primed
tail a somewhat awkward body position for playing,
erformer’s weight. The performer is encouraged to
0 minimize fatigue, and to experiment with
material to come up with the most comfortable



Transitions from the sections played inside the piano to those played entirely on the keyboard
happen rather briskly, so a sturdy bench that will stay in place is recommended.

Below is the notation for the techniques involved:
Right Hand techniques:
1. Tap-and-hold: audibly tap, and then hold, on the lowest 5 or 6 strings with the credit card,

held upright as indicated in the photo. Grip the card so that it is between your thumb and
fingertips.

The region of the strings in which both this and the scrape (see no. 2 below) occur will depend
on the model of piano being used. Using the area behind the dampers often creates fuller
sounding harmonics when the left hand plays on the keyboard, but this area is not always
accessible given the configuration of the crossbars. On a concert Steinway D, either the region
behind the dampers or the region between the first horizontal cross bar and the dampers may be
used:




Within the region chosen, the performer should vary the specific position along the strings
from occurrence to occurrence, to bring out a varying, rich palette of harmonics. In the
notation this is indicated by the variation in position of the tap-and-hold notes on the lineless
staff in which they appear. These suggested variations need not be taken literally; the important
thing is variance in harmonic content, and neither absolute nor relative measure of such from one
note to the next. Small changes in position can result in significant changes in harmonic
spectrum.

The left hand will often play some combination of the three lowest keys ordinario while the card
in being held in place. It is crucial that the card be held for the indicated note value, so that when
the left hand plays on the keyboard, harmonics will be produced:

2. Scrape: Using a forward flick of the wrist, scrape the lowest three strings (parallel to the
strings). The scrapes with the credit card always follow a tap-and-hold. Thus, they are
initiated with the hand stationary. A dotted slur always connects the tap-and-holds with the
scrapes, to emphasize that the card must be held on the string continuously until it leaves via the




3. Slap: With the credit card in hand, slap the card on the flat edge of the music rack and leave it
there for subsequent retrieval.

4. Grab: In one quick motion with your bare hand, slap the credit card which is resting on the
flat edge of the music rack, and retrieve it so that it is in the proper grip for playing, between
thumb and fingers

pendicular to them, either with the credit card or with



This motion will take place in one of two different regions, indicated in the notation by (I) and
(1), respectively. On the Steinway D, the following regions are suggested:

6. Tap Crossbar: Holding card upright, tap the metal crossbar. This technique is always
executed with the pedal down. Depending on the model of piano used, you may find any position
on a crossbar that is ergonomic and provides good resonance.




Other Techniques:

1. Slap underside of piano: With the top two joints of the fingers, slap the underside of the
piano below the keyboard, in the area just underneath where you are otherwise playing. This
technique is always executed with the pedal down, and usually with the left hand, but
occasionally by the right as well.

2. Drum with fingers: using the same hand position as with slapping the underside of the piano,
drum the underside of the piano with the 4th, 3rd, and 2nd fingers. This technique is always
executed with the pedal down.




Overpressure behind the bridge - specified as close to the bridge (pont.) or close to the tailpiece
(tail):

Overpressure is otherwise indicated by “o.p.” and x-shaped noteheads. The small coda symbol
here indicates the stoppage of a crescendo with a “crunch:”

The small circle with a slash indicates a a vertical pressed scrape with the bow, in a motion
parallel to the strings, either up or down. The grace note indicates a short lead-in while initiating
the motion.

between the vertical scrapes indicates a tap with the
ith the heel on the ground, as if playing a bass drum



One figure that is often repeated is harmonic trill played initially with overpressure attack. Most
often this takes place between the fifth and seventh partials on an open G, D, or A string. The
microtonal accidentals describe the precise position on the finger board to get these harmonics:

Another common figure is the glissando arpeggio:

Here the player maintains a hand position of stacked minor sixths while executing a glissando
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(but still dreamy)
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