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Legend for Narval

I Instrumentation |

-Bb-F Tuba

-Percussion (one player): glockenspiel, vibraphone, suspended cymbal, water / glissango gong,
small or medium tam-tam, 2 woodblocks, 2 bongos, 1 drum (lower pitched than the 2 bongos, can be
a tom-tom or something else), low drum (can be gran cassa or a low-pitched timpani).

|II General Signs|
vib. nonvib.
[ fan —1 ! o I I o
oo oo
written accel. written rit. undefined undefined vibrato non vibrato
pitches duration
(gliss.)
) — vib. A ~ = :f l'w,l
\;j’ o
from non vib. short fermata fermata long fermata  sweep of harmonics up
to vib. and back down for tuba
/ glissando up and down
for the glock. both on
white and black keys
with both mallets
from from
here until  here
here
------------- > J |
o o - -
| | | L | | T
I k | I
musicians are the bracket shows one has to

again together play this passage a bit rubato

extra explanations will appear in the score.




|III Percussion signs and instruments|

= ; "3

QQSSJD

mallets: soft, medium / medium-hard, hard. passage played with hard mallet
0 gong 2 woodblocks tom-tom / other drum
(o e suporded cyibal | § 2
=2 EE
¢ tam-tam 2 bongos - gran cassa / timpani

|1V Other considerations |

- The percussionist should use 4 medium-hard mallets and 4 hard rubber mallets.

- By default, use the medium-hard ones for the vibraphone and the rubber mallets for the glockenspiel unless
indicated otherwise.

- The tuba player plays vibraphone with 2 soft mallets.

- The rubato passages indicated by brackets should keep as close as possible of a tempo and rhythm as
indicated in the score. These passages are meant to help musicians express themselves more freely.

- The glockenspiel sounds one octave higher than notated.

- In unmeasured passages, necessary accidentals appear for every note.
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