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Virityksestd

Tamin kappaleen viritys muuntaa ja siten mitétoi kaikki ns. normaali-
virityksen puhtaat kvartit. Toisaalta se tuo viritykseen kokonaan uuden
puhtaan kvartin,joka syntyy, kun normaalivirityksen ainoaa suurta
terssid laajennetaan virittamalld sen kummatkin ddrikielet (2. ja 3.)
neljdnnesaskel ulospéin. Jo 90-luvun lopulta l&htien olen virittényt 6.
kielen sa@nnollisesti puoliaskelen normaalia matalammaksi. Témén
myoti 6. ja 4. kielen vilille syntyvé suuri septimi puolittuu oheisessa
virityksessd kahteen yhtd suureen osaan, kun em. kielten véliin jaava

5. kieli viritetdsin neljinnesaskel normaalia alemmas. Tehtyjen muutosten

jélkeen ainoastaan 1. ja 4. kieli noudattavat ns. normaaliviritysta.
Notaatiossa mikrotonaalisesti muunnelluilla kielilld tuotetut sévelet
on merkitty kromaattisiin etumerkkeihin liitetyilld ylos- (2. kieli) tai
alaspdisilld (3. ja 5. kieli) nuolilla.

Viritys / Scordatura

About the tuning

The tuning of this piece converts and thus annuls all the perfect fourths
of the so-called normal tuning. On the other hand, it introduces a brand
new perfect fourth which will emerge, when the only major third of the
normal tuning is augmented by tuning the strings (2nd and 3rd) in the
fringe of the interval a quarter-tone outwards each. Ever since the late
90s I've regularly tuned the 6th string a half step lower than usual.

The resulting major seventh between the 6th and 4th strings thus becomes
divided into two equal halves, when the Sth string in between is lowered
by a quarter-tone. After the changes only the 1st and 4th strings conform
with the normal tuning. All the tones produced by microtonally altered
strings are notated with chromatic accidentals marked with an upward
(2nd string) or downward (3rd and 5th strings) arrow.
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rej Veselyn
an komission

Wilde’s comma was born as a kind of by-product of Ondrej Vesely's
Reconnecting Europe with Guitar project, which received i-Portunus
mobility funding from the European Commission for individual artists.
This musical poem is dedicated to Ondrej Vesely and Eero Tarasti.
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Esitysohjeita / Instructions to the player

L = a) Teoksen avaavan palindromin ensimmaéinen ##ni tuotetaan iskemalld 4. kieltd vasemman kéden 4-sormella
( ) drownal §’é/) ! vasten otelaudan VII nauhaa samalla, kun resonoivan kielen 4-sormen oikealle puolelle jadvi osa vaimennetaan
, . e oikean kiden i-sormella (VIII nauhan kohdalta kevyesti painamalla).
Q‘i & T tl« 7 b) Toinen ##ni vastaa jousisoitinten ns. keinotekoista kvarttiflageolettia. Siind vasemman kéden 1-sormi painaa/
g T——— 4] iskee 6. kielti fis-s@veleltd (III nauha), samalla kun oikean kéden i-sormella kosketetaan kevyesti flageoletin

5 ' node-pistettd (VIII nauhan kohdalta, jossa ko. sormi jo valmiiksi on). Nappdily tapahtuu oikean kiden
jo_—" peukalolla (p) IX nauhan kohdalta.

£
Pt

g; ;ﬁ a) The first sound of the opening palindrome of the work is produced by striking the 4th string with the 4-finger
,V7o @ —— of the left hand against the VII fret, while the part of the resonanting string to the right from the 4-finger is
v

damped with the i-finger of the right hand (by pressing the string lightly on the VIII fret).

b) The second sound corresponds to the stringed instruments' artificial flageolet. The 1-finger of the left hand
stops/strikes the 6th string on the III fret (F sharp), while the i-finger of the right hand lightly touches the node
y VARG : - of the flageolet (on fret VIII, where this finger is already present). The plucking is done with the thumb (p) of
T T . the right hand on fret IX.
L , . . .
g ”fz (é Té4mén 4énitapahtuman aluke on nopea pyyhkdisy kieliston yli (6. kielesti 1. kieleen) mkea.n k_aden i-sormen
Ve kynnen pinnalla. IX nauhan node-pisteissd on vasemman kaden suoraksi ojennettu 4-s'orn.n. Sitd seuraa
A = vilittomsti kdmmentambora (kimmenen sormipuoliskolla), jossa VII nauhan node-pisteissd on vasemman
\%/' = ' kéiden suoraksi ojennettu 1-sormi.
b : : .
i A T R .
?@:: """" o 3%. - The beginning of this sound event is a quick sweep over the strings (from 6th to 1st string) with the surface of
A — the i-fingernail. At the nodes of the IX fret is the straightened 4-finger of the left hand. This is immediately
=i (; y followed by the palm tambora (on the finger side of the palm) with the straightened 1-finger of the left hand at
. i the nodes on fret VIL -
‘%ﬂ ® < - I _
- E 5 . 2 :
— o 3\ ; 471 65 : Oikean kiden nippdily tapahtuu vasemman kéden sormien
ﬁ - ’\,, . } - o i vasemmalla puolella. Sama koskee em. elettd seuraavaa
7 i) 7 = ————5—— | alaspiisti arpeggiokulkua seki sité seuraavaa ensimmiisti
§ ‘ - / S 43- 4 & & m.ﬁ, E_? ; | b-sdvelti.
e ¢Z 2 2 Z = Z T Thagr
S —— T (%2F.=  Right hand fingers p and i are plucking on the left side of
o S 77, the left hand fingers. The same applies to the following
~ un posE A ST L E i) downward arpeggio with the i-finger as well as to the first
e e / b-flat respectively.
e ————
i - N _ — -
= — — This flageolet (a bit noisy, with undefined pitch) is to be produced in the very same way as the ordinary natural
% (,( ,‘V — harmonics, but from an unconventional fret (XIV).
¢ P S
Y] g - S , R
e  — o—___ Siveltasoltaan epdmasrainen hdilyflageoletti, joka tuotetaan normaalin flageoletin tapaan, mutta Vapaa el
4 /w ——= = T epikonventionaaliselta nauhalta (XIV). y4 Open string
g | e - .
7
P Vasen kiisi / oikea kési
4 % #.  Left hand / right hand
2 3 4

Témin glissandosarjan alukkeeksi 5. kieli isketzin otelautaa Tukittu, vaimennettu sével

+ .
vasten (VI nauhalla) vasemman kéden 2-sormella, jolloin oikea Damped, muted pitch
kdsi ei missdén vaiheessa osallistu téhén (ylemmén viivaston)
andoprosessiin. L
d Bartdk-pizzicato
ack of this sequence of two successive glissandos,
o is struck against the fingerboard (on fret VI) with . I
of the left hand. The right hand is not participating & *l:‘a‘l“ fuotetaan nappg?ﬁsﬁfﬁstﬁ
this glissand urri the upper stave). iclen solvan osan pu -
15 gissando process gocc e on — PP - ) Sound to be produced by plucking
the string at the half-way point
between the left hand finger
and the bridge.
kiden suoraksi ojennetulla m-sormella. Asini tuotetaan yhdelld kadells,
iskemilld vasemman kéden sormi

vasten otelautaa.

Sound to be produced with one
— . hand, by striking with finger

E straightened m-finger of the right hand. of the left hand agains the
fingerboard.
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