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Tiina Myllarinen
Traces

Instrumentation

3 flutes (2. ]a 3. piccolo)
3 oboes

3 clarinets in Bb

3 bassoons

4 hornsin F

3 trumpets

3 trombones (2 tenor trombones, 1 bass trombone)
1 tuba

Timpani (5 timpani, 1 large suspended cymbal and 3 crotales to put on top of timpano, Paper)

Percussion 1:
2 woodblocks (high and low), guiro, suspended cymbal, vibraphone, glockenspiel, slapstick
+ 2 sandpaper blocks to give to the pianist and the harpist

Percussion 2:
snare drum, wind gong, crotales, wind chimes, parchment paper (suom. leivinpaperi), triangle

Percussion 3:
thundersheet, tam-tam, slapstick, xylophone, suspended cymbal, ratchet, sandpaper blocks

1 Piano
1 Harp

14 Violin I

12 Violin II

10 Viola

8 Cello

6 Double Bass

3 extra music stands are needed:

-2 to put in front of the orchestra for percussion players 1 and 3

-1 near the piano for the trumpet player 1

On these stands should be another copy of the parts of the players in question.

Duration c. 10’
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General

Performing directions
Traces

There are several places in the piece, where the movement of the sound is important.

That's why the seating of the the strings should be as follows

VLN II

vC

VLNI

perc. 3

In the beginning of the piece, percussion players 1 and 3
are standing in front of the orchestra. They go to their normal

positions in the bar 25.

VLA

perc. 1

Trumpet player 1 walks to the piano starting from the bar 101 and back to normal position starting from the bar 130.
All the other players are seated normally.

Less than 1/4-tone lower

7™

N

Woodwinds

L EER

N

(Flute and Clarinet)

BT

JEN 83N

—
=
i
[

T

From left: 1/4-tone low, 3/4-tones low,
1/4-tone high, 3/4-tones high

X-shaped noteheads: key-clicks

i Open square notehead: only air

Triangle shaped noteheads: as high as possible/as low as possible
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9 2 . .

'\"\D N L4 i Jet whistle

'Y) =

r —=Jff

(Clarinet)

/- * .

y | + -mark on top of the note: slap-tongue

sV |

Brass

(bright) (dark)

T I: :I : Open square notehead in two-line staff: bright air sound/dark air sound
B ] B I X-shaped notehead in one-line staff: hit the mouthpiece with palm of hand

Black triangle-shaped notehead on one-line staff:
hit the instrument lightly with pencil or similar.
Try to get a sharp and dry, high-pitched sound.

|

(Trumpet 1)

play INSIDE the piano inthe AIR  Trympet player 1 is standing by the piano and playing sometimes inside the piano
I’? = during the bars 106-130. The piano should be made resonate as much as possible.
ﬁ' ﬁ ; Playing inside the piano is cancelled by "in the AIR". The player should have another
ying p y play
- — { music stand near the piano with another copy of the part (so the player doesn't have
" to carry the paper while walking).

AN

BN

(Trumpet 1)

strike different metal bars ad. lib.
inside the piano w/knuckles While standing near the piano, trumpet player 1 is also asked to strike

| different metal bars inside the piano with knuckles. This is marked
1 | with X-shaped noteheads on the five lines of the staff and
1 { with percussion clef.
mp

Timpani and Percussion

/ PROMOTIONAL COPY

]
It 2 24 i Damping of resonating instruments is marked with two slash li
[
Timpani

overturned large cymbal
on timpano (strike cymbal)

E | 2
—Z

Overturned cymbal on timpano, striking
is indicated below staff.

£

ppp ————— mp
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3 Crotales on timpano
snare drum sticks
_ Three crotales (for example pitches d1, gisl, fis2) on timpano, strike crotales.
T i | Written in three-line staff, one line per crotale. Possible pedal movement is
|= ' | indicated below staff.

3 move pedal
mp irregularly

Bowls of timpani

2 Strike the cupper bowls of timpani with soft mallets.

8 |

1 mmp

s Written with X-noteheads.
mp
Rub surface with palm of hand,
circular movements
<) ] Rub the surface of the timpano with palm of hand making circular movements.
7—¢ ! | Rubbing is sometimes made by fingernails.
o
pp
Paper
(irregular shaking
and rustling)
3]—‘]—R—ﬁ—p‘—p—‘]—i "Play" the paper with hands by rustling and shaking it.

] | | | 1

[

S <ff

Percussion 1

Non-pitched instruments are marked as follows

Slapstick Guiro Wood blocks Suspended cymbal
high low - £
I I = = ]
| o | 11 | |
1 e | H = |
v ! "overtones": touch edge
quickly w/ fingers
N.B. Two extra sandpaper blocks are needed for the pianist and the harpist. after stroke (lower

tones are damped)

Percussion 2 Parchment paper

Non-pitched instruments are marked as follows (= leivinpaperi)
Snare drum plavi ith Wind Gon Wind chimes (or Greaseproof paper
playing wit g - )
rim-shot nails/brush/sticks glissandi (=voipaper)) Triangle

1=

. £
|

L]
—1Te

T T
o o
e 1
I I
[ [

T

NB. 1) The Wind Gong should be hanged so that it can be rotated.
When rotating is wanted, there's written "rotating" on top of the note.
2) A large brush is needed for the playing of the snare-drum.

Percussion 3
Non-pitched instruments are marked as follows

Slapstick Suspended cymbal  Ratchet Tam-Tam
e T T
T H e 2
4 [ [

special effect with Xylophone

scrape the resonators .
A horizontally NB. 1) The Tam-Tam should be hanged so that it
P’ A

When rotating is wanted, there's written "rotating" on top of e,
2) The ratchet should be a very loud and harsh on

Y 4%
Fan

AN3V
oJ

~!

AY

17 .
= gliss.

r—f 3
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Piano

scrape the string
w/credit card

gliss. w/nail
on the strings

{\
h:

ya S ——
® —= ]
oJ

mp

w/credit card on side of keys

"guiro" gliss.

V_3_\

N L

phe 4 x x x x

Scrape the c-string (or another low, metal-wired string)
with a credit card. Try to get a very harsh sound (no determined pitch).

Make a glissando with a fingernail on the strings inside the piano.

Make a guiro-like sound using the credit card to play a glissando
on the sides of the keys of the piano.
This is a percussive effect, no pitches should be heard.

Make a "glissando" with credit card on top of the tuning pegs, inside the piano.
This also is a percussive effect, no pitches should be heard.

) ¥ e I
4 e i I
J=
w/credit card
gliss. on top of the tuning pegs
%)
) B
P A %) / ]
{ey—" —F o — I
sV Ji I 1
oJ
JS<Mr
(damped)

5

S P

w/credit card
gliss. on damped strings
X

(Y]
o/
I

N

—

S—— M

w/credit card
behind the bridge

9:./, 793
S

bt
Damped sounds are marked with X-noteheads. (Damping is made
| inside the piano.)
Damp the strings with the other hand and make a glissando with the credit card
on the damped strings with the other hand.
Play a "pizzicato" behind the bridge with the credit side'

The place is not determined, the player should use the one mo
The sound of the pizzicato should be very dry an

FENNICA GEHRMAN OY, HELSINKI



phe 2 & o o o 2 o @ o
’,'\‘:\ ; ! ; ; ! ; ; ! | i Pizzicato inside the piano.
\Q)u P 3 3 3 I
knock wood inside the piano
w/knuckle
T L & L 4 S S S ,7 i Knock a wooden part inside the piano with knuckle.
1 | |
3 5
p — mf P
inside the piano
w/knuckles to different metal bars
( ( ( ( & ] 1 1 1 1
T S —f— 51 ;ﬁ Knock the metal bars inside the piano with knuckles.
~ |
p ——mnf
Sandpaper blocks

Rub the sandpaper blocks together in given rhythm.
ﬂ—g—r—r—r—r—r—r—r—r—r—r—r—r—r—rﬁ‘—‘ (The player gets the blocks from the percussion player 1.)

Harp

knock the soundboard
(low, resonating sound)

3] D] y 2 -
of XX KXy &
—1 I I I I <

mf6< f

scrape the string w/plectrum

73 C— I
4 PN o |
< I 1
; /;
S
scrape the string w/fingernails
as slowly as poss.
hd l: y 2 [~k I
r—< i I
I

mp

brush the soundboard w/nails or fingertips
(imitating the sound of sandpaper blocks)

f L I |

f>m’

Sandpaper blocks

mf —p

Rub the sandpaper blocks together.
(The player gets the blocks from the percussi

Knocking to different wooden parts of the harp is wanted during the piece.
All knocking is marked with X-shaped noteheads.

Scrape the c-string with plectrum. Try to get a very harsh sound
(no determined pitch).

Scrape the e-string with fingernails as slowly as possible to produce
a continous, creaky sound.

PROMOTIONAL COPY

Brush the soundboard very fast with nails or fingertips.
The sound should remind that of the sa
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Strings

1,2,3,4
s.p.
e.s.p.
S.t.
ord.
pizz.
nail pizz.
& (on top of the note)
4 (below the note)

O (below the note)

<& (on top of the note)

[
o) = = ,
ﬂ o s ] |
[ an WV 7 I = < 1
SYU—7 Y ] =] i 1
oJ

[o) | | | N
P’ 4 I I I JAY ]
N |
Q) [ 33—
& f —— P
A I only one click!
~r—F—+r—
ANIVARRY | 4 I A) ]
l—3—l
mp

damping finger almost touching
hair of bow (high buzzing sound)

(sul E) (a)
e

N

3

(sul D)

A (7] -
\/ Ji

I

| [

| |
O ||

—

mf

col legno spiccato
(sul G)

REIE S

té;’tb

{{}]’

(towards the bridge)

pizz. fluido

®) gliss. w/screw

a
]

N S8
o

S

the numbers indicate the players (player 1, player 2 etc.)
sul ponticello

estremamente sul ponticello

sul tasto

ordinario, cancels s.p. and s.t.

pizzicato

nail pizzicato

Bartdk-pizz.

damped strings

not-damped strings

half pressure with left hand

Overpressure is marked with a "wall"-line on top of the notes.

When the line ends, bow pressure is normal again.

In this example, strings are damped, and E-string is played with overpressure.
The harshness of the overpressure is determined by the dynamics.

Crackle bow is a cracking overpressure sound, which is produced by
turning the right hand wrist while playing (like opening a can).

The sound reminds a bit that of the opening of a squeecky door.

The last note of the bar in this excample is played with a "normal"
(continous) overpressure.

In this example only one click of the overpressured bow is to be played.
It might help to lean the right hand to the bridge, for example.

The left hand damps the string very near the bow, almost touching

the hair, right hand plays overpressure with the bow.

The notehead is in paranthesis to indicate that the finger only

damps the string in a high position. The sound should be high and buzzing.

Open square noteheads mean that only noise is wanted without pitch.
In this example all the strings are damped with left hand, and then the D-string
is played with the bow.

TIONAL COPY

legno spiccato

Strings are damped with left hand, rlghPheBiqays co
towards the bridge.

Pizzicato fluido: the screw of the bow touches the stringa-p
place where left hand would be placed if the
Then left hand plays pizzicato and right hand makes the
screw of the bow. To make the glissando sou
opposite direction (towards the left hand).

6
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There are four less usual clefs used:

This clef means playing behind the bridge. The numbers indicate the strings.
pizz. In this example, the first string is played pizzicato, behind the bridge.
= Sometimes the playing position is marked more exactly with "near the tailpiece" or
"near the bridge". Near the tailpiece means the same than on the wounding
(suom. punoksen paaltd).

1 (7]
I
1AV

\
~ele

In this example, playing requires also changes in damping of the

— first string behind the bridge. It might be easiest to damp the string near the
o . tailpiece and play the bow near the bridge (the hands cross). The last note
My—— ! ————— ] | of the example is played from the second string.

— \_5

— 5 e
pé O O @ o o

on the bridge
—_———
- 5 ; ; This clef has the bridge (up) and part of the fingerboard (down) in it.
11— o y 4 | It is used in this piece to indicate the playing on the bridge. The resulting
I — < | sound should have no pitch, all strings are damped (open square noteheads).
J—— pr
&
col legno on the bridge
(leaning against it, " extr. sul pont.")
./_\ —
- y F Col legno on the bridge is played so that the bow practically leans
——<—V¥ I against the bridge (to avoid sliding on the bridge), almost like playing
| I | o/ | .
o — 1 extremely sul ponticello. Open square noteheads are used.
mf
<
col legno on the side ] ) ] ] o
~ This clef has the form of the side of the instrument. It is used in this piece
ya— o — = i to indicate the playing on the side (arco or col legno). Open square noteheads
r— ) ; ; | are used.
J
p
arco on the tailpiece
circular movement (no pitch) P R O M OT I o N AL c O PY
[m} - u - - This clef has the bridge (down) and the tailpiece (up) in it. It is used in thisgpiece

T ] to show playing on the tailpiece (arco or col legno).
i Open square noteheads are used.
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Score in C

Fl. 2

ClL 2

Fg. 2

Tr. 2

Tbn. 2

Perc. 2

Pfte

Arpa

VI.1

VLI

Vie

Cb.

Energico J =132

Commissioned by Pro Musica foundation

Traces

TIINA MYLLARINEN (2014)

s kc‘jl-cllck .
—

N Key-click

& o
£ f

" Key-click —

@ 4 S = =
f ;i,;htk slap tongue + . o 4 key-click

nf
key-click

73

slap tongue

key-click 3
S

—3—

s

slap tongue + +
— i

K
key-click S
—a

J

Sxmii

key-click

7
‘ﬂ'

key-click

key-click

hit the mouthpiece
wipalm of hand

hit the instrum
(sharp and dry,

tly wipencil
jitched sound)

b

Py

iy’

hit the mouthipiece
wipalm of hand__

hit the instrument lightly w/pencil
(sharp and dry, high-pitched sound)

hit the mouthpiece S
wipalm of hand

hit the instrument lightly w/pencil
(sharp and dry, high-pitched sound)

2 o v v lv o

3 o B “ o B 3
S hit the mouthpiece
wipalm of hand

&

S/

hit the instrument lig
(sharp and dry, high-

y wipencil
ched sound)
DY

¢ v
Vi

o by

hit the mouthpiece
wipalm of hand

S

by

3

=

hit the instrument lightly w/pencil
(sharp and dry, high-pitched sound)

3 5
7

Sy

hit the instrument lightly w/pencil
(sharp and dry, high-pitched sound)

2 v v oy

¢ .
7
hit the instrument lightly wipencil
(sharp and dry, high-pitched sound)

3=

N .
¢ =7
hit the instrument lightly wipencil £
(sharp and dry, high-pitched sound)
2 e

Standing in front of the orchestra, on the right side,
near the first contrabass player (towards the conductor)
Slapstick

< <
=

i

4
S sempre

Snare drum
rim-shot _(snares off)

~

rim-shot

~

AU

Standing in front of the orchestra, on the left side,
near the violin player 11 (towards the conductor)

Slapstick

4
»

£
S sempre

~

&=

4
(cromatic clusters) 5;;

~

ﬂél"i"

S|

&

7

¥
L

—

knock the wood behind the soundboard

(damp strings) (high, dry sound)

5
i
N

=

s

EE]

Energico J =132

1,2

nail pizz.

col legno

nail pizz.

col legno

¢

e

3.4
nail pizz

s

col legno

Laf

nail pizz.

&
(damp)

S col legno

Q.
b

7 nail pizz

ol legnol

A
(damp)

f collegno

5
ki

7,

>

S
nail pizz.

——

&

(damp)

nail pizz

n

9-12
nail pizz|

nail pizz. |

S/

el

Q.
e

13,14

n
S nail pizz.

QN
ki
N

nail pizz.

col legno

i

—
M nail pizz.

col legno

i

nail pizz.

i

_
7

Q.
e

nail pizz. S

i

™ col legno

nail pizz. |

colegno /"

7

s

il s, o

7§é 12 ¥

|EEE==

S nail pizz.
56 4

=

—

ool legno &

il piz. &

5

nail pizz

S,

S/

nail pizz

9.10 f

[l

——

i/
12 nail pizz. &

N

1.2 nail pizz.

;

——

Fa

N

~

SFnail pizz.
34 @

N |l

nail pizz.
5.6 M nailp

B

732 | o

——

o
!

S

I
ifl

o
o
>

ISR

&
&
iESE: £
&
&

N

1.2
il pizz. b

A

il pizz. b

N>

nail pizz
e S,

SEE: s

nail pizz.

7.8 £ Ea f

N

=7 ;

1,2 nail pizz r

N>

SE! =

£z

3,4 nail pizz. r r

mf

N

I
(damp)

ITISESS S

o

1SRN
Y

damp}

o

<
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N
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W

7
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ord. (frullato)
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