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Silence of Kharon

Notes on performance:

In this piece few sounds are to be played on strings,

marked with X-shaped noteheads in the score.

Before performance, these strings should be marked on
corresponding dampers with little pieces of removable stickers:

-
_ . e e
=
?wa;;'pa—ﬂl
&=

In the last part, Silence III, few harmonics are included. To play these, the following
nodes should be marked on strings indicated below with removable stickers before the

performance.

When the diamond-shaped noteheads indicating harmonics are black, press both strings

firmly enough so that only the harmonic is heard:
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When the diamond-shaped noteheads are white, press only one of bass strings - or very
slightly if only one string - so that both the harmonic and the fundamental is heard. To do
this, search for the right dynamic (pp-p) to make the effect clearly audible:
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Placement of the cast iron frame may vary on different instruments. If it prevents from
playing certain harmonics, those intended sounds may be produced by gently plucking the
string producing the pitch of the harmonic with nail (together with pressing the key for
the i nceded). In those cases, these strings should be marked, too.
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Balance of this chord at this point
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Don't cut the resonance on common tones between chords




— | F surprising
—— . o
break
keep with fingers '
— L
non leg. .
. —— T} ~
1
EGEnRE e , -
® ccho H® I . Mp — pp
% I I
. 1 1
pp = : ! .
: (7] l il (7]
o/ 7Y o/
1 [} i o/
. 1 1
I b % pp
1
| mp
1
rax)
hdl 3 I
J LV‘ —
-
be
o e T w b2
~ nﬁ, ml "] b te € — =
N il Pl P T pofle T — — — —
> 4 ﬁ]: T 7o
s e z
ANIY4 o—7 = et
o w
Pp =
mp AN »p e =
- beo—&
— @ . . ..
® Continue improvising
fragments with different
- lenghts on given pitches. Give also time for the resonance
_| to be heard. Add grace notes as earlier whenever suitable.
rax
hdll O 1
J A~ !.,‘
¥
-—
- _ - o
te - fe ;_#—
_ T ——fe ——{ -
s D . o A f
0, % == === ==
& : »p
L)
t . PP .
. Little by little to e oo e
ontiuous playing o e o#' £
. 2
L] .
* [
L
. mp = minaccioso =
: sost. ped. until here , #; quasi cantus firmus -




||III9|

I}

o
[[TTe1

I

3

< — "
P hd —
poco cresc. e ®°% fe
L
o)
~ Ll
— fo — — —
T _ — —
* T —
81)4 ——————————— -;_l
mp mf - o
X
be ]
§ 4 =
Al ™ mf’ . be - pOoco a poco sempre cresc. mf |
D" 4 ] D@
y 4\ o L" 2
< be *— 4 =
J o~ e ohe
8 1
~ LL
Iy; _ - - ;H.' — —
~— — — - -
.;\——1// -
gHo------ 2 §P-——----- a
-* S, et
é) W e n Jotes®
" @
/———/”—\l
be 2 ® o -
crescendo e accelerando = - '—g]:
: 2
bl l: [~
Z P~ D - :
g s Ve @ je
8m————————————————ii ————————————————————
/N o
E e T i, +
s 1 Pl
L
® “ -
- : £ Fr
L
L]
L




Silence 11
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Brush strings with hand in the middle register
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Epilogue: Silence 111
Adagio, quasi senza misura, come un sogno
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