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Suite Capsula - Performance Instructions

Regarding the form of the work:

This five-movement work is constructed like matrushka doll: The fifth movement refers back to the material of the first movement, the
fourth movement directly continues the second movement, while the third movement stands aone (containing brief harmonic and gestural
references to the opening movement.) Though certain elements link all the movements together, the three totalities represent marked
stylistic deviations from one another. Thus, it is crucial that the piece be performed in its entirety, with the movements in the order in which
they appear in the score. However, if circumstances necessitate, the third movement could be performed by itself, as could a combination of
the second and forth movements. The first and fifth movements cannot be performed together, as they do not form atotality with acceptable
proportions.

Regarding the use of thethird guitar:
In the second and forth movements, the first guitarist is required to switch to a guitar and that is tuned exactly one quarter-step down from

the normal tuning (if anormal A = 110 Hz, quarter-step flat A =106.87 Hz.) It isimportant that the guitar be left in this tuning for quite
some time prior to a performance of the work (i.e. afew weeks). The alternate tuning is indicated by the following clef:

Gtr 1

Regarding non-standard notation:

I solated uses of nonstandard techniques in this piece are explained in detail in the scoreitself. The following are techniques used fregquently
enough to warrant separate explanation.

Percussive and breath-sound techniques are used throughout the first and fifth movements, and are notated on a separate staff:
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Figure 1 isto be played on the side of the guitar with the fingers of the right-hand in the matter of arasqueado -- that is, with the nail side of
the first, second, and third, fingers. The third and second fingers play the two non-accented notes, and the index finger plays the accented
note. The result should be a percussive pop, which corresponds to the high “dak” sound of a darabuka or tupan drum, preceded by two grace
notes.

Figure 2:
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Figure two is to be played with the side of the thumb (in particular the bony side of the middle knuckle) on the wood of the bridge, and
should produce a low, resonant knock, which corresponds to the low “dum” sound of a darabuka or tupan drum

In the fifth movement, two additional lines are added to the top of the percussion staff to represent two types of breath sounds:

an inhaled “h” with aneutral vowell sound asin the word “the.” The lower line

ed by the long mark, or short, indicated by the staccato mark. They should be
ificantly louder or softer.



In the second and forth movements, the following notation is used frequently:

Figure 4:
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Noteless beams represent a repetition of the note pattern indicated at the beginning of the figure. In this case, we have a repeating, three-
note figure that accelerates from 16" notes to approximately 32™ notes. The note values in these figures can in general be taken to be
approximate, with 32™ note beams indicating a fast, unmeasured tremolo.

In thefinal section of the second movement (measures 134 — 154), the following notation is used to indicate glissando patterns played with
adide. The evenly spaced, vertical linesjust above or below the staff indicate position of the quarter note beat. Slurs indicate continuous
glissando motion from the first note under the slur to the last note. All stemless notes indicate points of attack. The normal size stemless
notes are the origin and destination points in the figure, while the small stemless notes (often in ambiguous positions on the staff) represent
intermediate points of attack and also give information about the sope of the glissando motion.
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So in the second measure of figure 5, the player isto play athree-note glissando with the dide from C to D, with the points of attack
initially coming at about the rate of 16™ note triplets. Without raising the slide off the string, the player then reverses direction, and sows
the points of attack (though not the motion of the slide) to the rate of about an eighth-note by the time C# is reached. It isimportant to
understand that the small, stemless notes only represent approximate pitches.

Grace notes, on the other hand, represent the termination of aglissando without a new point of attack, and anormal size note with anormal
stem indicates a note that is to be plucked normally, outside of a glissando figure:

Figure 6:
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, the player isto pluck a 32™ note C normally, followed by a glissando figure with the dlide from G#to

e E in between is alarge notehead means that its pitch is precise —in this case coinciding with the

gt the end of the glissando is not to be plucked, since it is notated as a grace note. At the moment

g tritone double stop on strings one and two, which dides down by a major ninth without being
pd as a grace note.)

plained in detail in the score itself.
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Switch to quarter-step flat guitar
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side of guitar body
with all fingernails of right hand




sweep pam of RH across

strings as indicated in the diagram,
accelerating movement so that the pitch of the
string squeak gets higher. Accents

denote a quick speed up at the end

of the motion. Accd. x3
mute strings with LH as soon

and RH has come off of them.
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as before, but

accelerating movement so that the pitch of the
string squeak gets higher. Accents

denote a quick speed up at the end

of the motion.
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rub strings (perpendicularly)
with flat of the palm
in fast tremolo asif
strumming, keeping them
muted with L.H. >
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the left index finger in the notated rhythm
the result should be a pulsating scratch,

which should smooth out towards the end
of the diminuendo) P
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repeat ad lib as needed
to switch guitars

Attacca

switch to guitar
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strum strings
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