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Nulla Salus was commissioned by Erik Bosgraaf and Izhar Elias.

Composition was premiered at the Lux Musicae Festival in Siuntio, Finland 16.11.2002
by Erik Bosgraaf and Izhar Elias.

EXPLANATORY NOTES:

Recorder

% M = multiphonic ad lib. % S = Short, ab lib. shout/scream

including the written pitch

SAXRECORDER

Next to the tenor recorder the blockflute player

has to use a saxrecorder which is

constructed by putting a mouthpiece of an
altosaxophone on the middle joint of an ALTO recorder.

Itis advised to use an a' = 415 Hz middle and foot
joint with open holes number 6 and 7 for the most
satisfying result.

For more flexibility in tone shape:
use a jazz mouthpiece with jazz reeds..

Guitar

R L

R = Right hand "tambora", % L = Left hand percussive
b percussive hit or sim. tapping or sim.

3=
+
% & = Quick, strong vibrato % + = left hand's finger tappipng
or shake

% ¢ = Bartok pizzicato
)

All harmonics sound as written

RAG
The preparation of the small piece of a rag should be oblivious to the audience.
The sound -very high and loud screech- is produced by pulling the rag

back and forth on a notated string.
The usage of vaseline may cause problems in producing the sound.

The rag must be wet.

DURATION: c. 7' 30"
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