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Completely damped with left hand: no
hearable pitch, only noise. With open
strings the fret (the position where to
damp) can be chosen freely (even with
specific chords mm. 28, 29, 51, 54).

Tap fingers on soundboard (tap).

Finger joint on bridge (explore for a
different sound compared to finger
tapping).

Press fingers lightly (pol pastrello).

1) Scrape horizontally with nail. Varies
from a longer scrape to a very short
attack. Pitch should be hearable.

2) Scrape horizontally with coin.

Bend the string: push or pull the string
sideways one time. Avoid a sense of
meter.

Crossed strings: an extremely sharp,
noisy and percussive attack.
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Hit the string with left hand fingers

Tambora: hit strings (and slightly damp
with left hand at the nut)

Strings over the saddle, near the tuning
pegs (no given pitch). Choose the
strings which are the most expressive.
Explore for as bright and sharp sound as
possible and with right hand if possible.

L.V. Let vibrate as long as possible. If
possible, avoid using the same string
immediately after L.V.

Move gradually from one sound to
another.

sul tasto

alto sul tasto (extreme S.T.)

sul ponticello

alto sul ponticello (extreme S.P.)
left hand

right hand

Special equipment: coin with serrated edge. The coin can be attached with a small amount of blue tack to side of the guitar, where it

can be conveniently taken and put back when needed.

d to Petri Kumela.

missioned by Tallinn Guitar Festival 2011. The first performance
pf June 2011 in Tallinn Guitar Festival.
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Espressivo =60 Minna Leinonen (2011)
slow rasgueado, at leat with the first
hord all strings should be heard separately
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with flesh tamb. tremolo rit. poco
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