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Jukka Tiensuu:

Beat

for clarinet in B®, cello and piano.

Performance notes:

t{  Quarter-tone up and down respectively, using always the natural as reference, no combined accidentals are used.
All accidentals apply till the end of the bar.

ti (Only used in clarinet multiphonics to indicate) slight "sharpness" or "flatness".

/'\ Glissandi should be played evenly during the whole duration of the note (not "portamento").
Glissandi always imply legato (i.e. no new bow or tonguing on the arrival note).

: Sharp staccato, always very short regardless of the length of the written note.

general:
In order to hear maximal beating, the instruments should be dynamically as balanced as possible. E.g. the cello
should exaggerate the loudness of its harmonics.
Basic articulation'is "full length but not tied". However, very fast movement (like the 32-note triplets in bars 58-62)
can be tied. =
Shrinking note-heads in repetitions illustrate diminuendo al niente - the last notes being just about (or not any
more) audible.
Note the perfect fifths between clarinet and cello in bars: 1-6, 43-44, 125-129 and the perfect fourth in bars 83-85.

cello:
Non vibrato throughout the piece.
Harmonics should be "natural" (open string) harmonics wherever p0551b1e

clarinet:

Tuning a quarter-tone flat is done by lengthening the instrument appropriately at the two middle joints.
Multiphonic fingerings:

thumb o
C# lh. 4th finger

r.h. 4th finger G#/F#

©C O 0 0 0O o

yery close to each other. The clarinetist should stand at the bent of the grand piano
gos of the piano while the cellist sits in front of the piano facing the audience.

and first performed at) Bergen Autunnale 1997 with NOMUS fonds.
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Beat

for clarinet in B®, cello and piano.

Performance notes:

Quarter-tone up and down respectively, using always the natural as reference, no combined accidentals are used.
All accidentals apply till the end of the bar.

(Only used in clarinet multiphonics to indicate) slight "sharpness" or "flatness".

Glissandi should be played evenly during the whole duration of the note (not "portamento™).
Glissandi always imply legato (i.e. no new bow or tonguing on the arrival note).

Sharp staccato, always very short regardless of the length of the written note.

general:

cello:

In order to hear maximal beating, the instruments should be dynamically as balanced as possible. E.g. the cello
should exaggerate the loudness of its harmonics.

Basic articulation is "full length but not tied". However, very fast movement (like the 32-note triplets in bars 58-62)
can be tied.

Shrinking note-heads in repetitions illustrate diminuendo al niente - the last notes being just about (or not any
more) audible.

Note the perfect fifths between clarinet and cello in bars: 1-6, 43-44, 125-129 and the perfect fourth in bars 83-85.

Non vibrato throughout the piece.
Harmonics should be "natural” (open string) harmonics wherever possible.

clarinet:

Tuning a quarter-tone flat is done by lengthening the instrument appropriately at the two middle joints.
Multiphonic fingerings:

thumb o

C# Lh. 4th finger

r.h. 4th finger G#/F#

©O O O O O o
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Beat

for clarinet in B cello and piano.

Performance notes:

Quarter-tone up and down respectively, using always the natural as reference, no combined accidentals are used.
All accidentals apply till the end of the bar.

(Only used in clarinet multiphonics to indicate) slight "sharpness" or "flatness".

Glissandi should be played evenly during the whole duration of the note (not "portamento").
Glissandi always imply legato (i.e. no new bow or tonguing on the arrival note).

Sharp staccato, always very short regardless of the length of the written note.

general:

cello:

In order to hear maximal beating, the instruments should be dynamically as balanced as possible. E.g. the cello
should exaggerate the loudness of its harmonics.

Basic articulation is "full length but not tied". However, very fast movement (like the 32-note triplets in bars 5 8-62)
can be tied.

Shrinking note-heads in repetitions illustrate diminuendo al niente - the last notes being just about (or not any
more) audible.

Note the perfect fifths between clarinet and cello in bars: 1-6, 43-44, 125-129 and the perfect fourth in bars 83-85.

Non vibrato throughout the piece.
Harmonics should be "natural" (open string) harmonics wherever possible.

clarinet:

Tuning a quarter-tone flat is done by lengthening the instrument appropriately at the two middle joints.
Multiphonic fingerings:

thumb o

C# Lh. 4th finger

©C O O O O O

close to each other. The clarinetist should stand at the bent of the grand piano
of the piano while the cellist sits in front of the piano facing the audience.

nd first performed at) Bergen Autunnale 1997 with NOMUS fonds.
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