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Little wings of gold 
for flute solo 

Maija Hynninen (2020)  



Ina Coolbrith: Songs from the Colden Gate (1895) 

 

Little Wings of Gold for solo flute is re-worked new version of the first movement of 
Flutterings (2018) for flute and kantele. The flute solo that opens Flutterings has been re-
arranged and expanded in a new independent miniature for flute solo.  



Explanation of the signs 

The vowels in square brackets follow the IPA table of cardinal vowels. 

 
keyclicks lift all or as many as possible fingers from keys/holes and hit forcefully the keys/  
   holes needed to produce the indicated fingering. There is slight pitch in the sound,  
   but it might not be the notated pitch. 

sounding pitch. The fingerings are given on the lower staff. Use 
the normal fingerings and follow the instructions on which key to 
alter. Here it is written ‘A key 1/2 open’. Sounding pitch is marked 
on the upper staff. Try to find ways of producing it. 

trill/tremolo    Trill/fast tremolo  between two pitches where the other one is   
     marked with a notehead in parenthesis.  

Explanation of signs

       1/4 up

 1/8 up

 1/8 down

 1/4 down

Winds in general

only air. Woodwinds: pitch is slightly heard. Brass: sound of wind, no tone or pitch.

half tone half air. Add air to the normal tone.

normal tone.

Woodwinds

T.T. = timbral trill. Change between different fingerings 
to produce indicated pitch variance
Here: timbral trill leads to keyclicks when played tone 
changes into air.

Flute

gliss. with fingerings  during one exhale produce as smooth glissando upwards as possible by sliding the fingers off the keyholes. 

  closed mouthpiece. Close with lips.

  normal playing position.

M  multiphonic fingerings after Pierre-Yves Artaud: Present day flutes.

In-/exhale, keyclicks  ∏ inhale
    V exhale
    [a] vowels indicate the form of the mouth
    Here: while in- and exhaling make fast random keyclicks.

Clarinet / Bass Clarinet

multiphonic glissando Embouchure changes, not the fingering.
Ascending gliss: play broken tone with the tongue in the position for the vowel [o], jaw lowered and lips relaxed. Slide the tongue slowly to the 
position for the vowel [i] while tensing the lips. For desceding glissando do the reverse.

M multiphonic fingerings after Harry Sparnaay: The Bass Clarinet – a personal history

Brass

f[o] form the letter "f" with teeth and bottom lip, then blow. The vowel [o] indicates the shape of the mouth

sh wrap lips around the mouthpiece and form letters "sh", then blow

H.V. half-valve one or more valves and blow against that resistance

variation of the timbre.  Position the tongue as if to form the vowel sounds requested while playing as usual.
Do not sing.

Percussion

5 tom-toms
bongos
snare drum
wooden windchimes
woodblocks
3 cymbals small, medium, large
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œb! Ṗ œ!
n

œ Œ Ó

!

!

!

!

!

!

!

!

!

œ
P

œ œ
!

Ó
a n

Ó œb
!

œ
P

n

Ó . ‰ œb
P

vi

Ó . ‰ œb
P

vi

œ! ˙ Œ
a

œ Œ Ó

!

!

!

!

!

!

!

!

!

!

!

œ ˙
!

Œ

jœb œ œ jœ Œ
so m na r

jœb œ œ jœ Œ
so m na r

!

!

!

!

- - - - - -

- - - - - -

- - - - - -

- - - - - -

- - -

- - -

- - - - -

- - -

- - -

- -

- - -

- - -

- - - -

33Slutförvaringen – Kuinka puoliintuminen meitä liikuttaa

Â

µ

B

I

"pp" – "ff"  dynamics referring to the action not 
the loudness of the resulting sound

[a], [e], ... vowels after IPA table of vowels. The 
form of the mouth, not singing unless indicated.

& 44 ! ! !

& ¿ ‰ . Ó . !

& ¿ ¿ ‰ ÓA !

& ! ! ! ! ! ! ! !

& ! ! ! ! ! ! ! !

&6 ! ! ! ! !

Expl of signs

©

Score

Explanation of signs

       1/4 up

 1/8 up

 1/8 down

 1/4 down

Winds in general

only air. Woodwinds: pitch is slightly heard. Brass: sound of wind, no tone or pitch.

half tone half air. Add air to the normal tone.

normal tone.

Woodwinds

T.T. = timbral trill. Change between different fingerings 
to produce indicated pitch variance
Here: timbral trill leads to keyclicks when played tone 
changes into air.

Flute

gliss. with fingerings  during one exhale produce as smooth glissando upwards as possible by sliding the fingers off the keyholes. 

  closed mouthpiece. Close with lips.

  normal playing position.

M  multiphonic fingerings after Pierre-Yves Artaud: Present day flutes.

In-/exhale, keyclicks  ∏ inhale
    V exhale
    [a] vowels indicate the form of the mouth
    Here: while in- and exhaling make fast random keyclicks.

Clarinet / Bass Clarinet

multiphonic glissando Embouchure changes, not the fingering.
Ascending gliss: play broken tone with the tongue in the position for the vowel [o], jaw lowered and lips relaxed. Slide the tongue slowly to the 
position for the vowel [i] while tensing the lips. For desceding glissando do the reverse.

M multiphonic fingerings after Harry Sparnaay: The Bass Clarinet – a personal history

Brass

f[o] form the letter "f" with teeth and bottom lip, then blow. The vowel [o] indicates the shape of the mouth

sh wrap lips around the mouthpiece and form letters "sh", then blow

H.V. half-valve one or more valves and blow against that resistance

variation of the timbre.  Position the tongue as if to form the vowel sounds requested while playing as usual.
Do not sing.

Percussion

5 tom-toms
bongos
snare drum
wooden windchimes
woodblocks
3 cymbals small, medium, large
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the angle of bow changes
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œb! Ṗ œ!
n

œ Œ Ó

!

!

!

!

!

!

!

!

!

œ
P

œ œ
!

Ó
a n

Ó œb
!

œ
P

n

Ó . ‰ œb
P

vi

Ó . ‰ œb
P

vi

œ! ˙ Œ
a

œ Œ Ó

!

!

!

!

!

!

!

!

!

!

!

œ ˙
!

Œ

jœb œ œ jœ Œ
so m na r

jœb œ œ jœ Œ
so m na r

!

!

!

!

- - - - - -

- - - - - -

- - - - - -

- - - - - -

- - -

- - -

- - - - -

- - -

- - -

- -

- - -

- - -

- - - -

33Slutförvaringen – Kuinka puoliintuminen meitä liikuttaa

Â

µ

B

I

&

&

&

&

&

&

&

&

V

V

V

V

?

?

?

?

S 1

S 2

S 3

S 4

A 1

A 2

A 3

A 4

T 1

T 2

T 3

T 4

B 1

B 2

B 3

B 4

144

!
whisper

!
whisper

!

speak
no expression

!

speak
no expression

!
whisper

!
whisper

!

speak
no expression

!

speak
no expression

œ œb œ œn Ó3

pa ai tsi sen

˙
p

Ó

!

!

‰ œbP œ œn œb œ Œ
3 3

pai tsi se en

˙ ˙

Ó . œb!
e

!

Œ ‰ ‰ ¿F ¿> ¿ ‰ Œ
3 3

ei suos tu

Œ ¿F ¿> ¿ ‰ Œ
ei suos tu

" —
P

— — j— — — ‰ Œ3

mi kä ei suos tu

—
P

— — — j— Ó3

mi kä ei suos tu

Ó ¿F ¿> ¿ Œ
3ei suos tu

Œ ‰ J¿
F ¿> ¿ Œ

ei suos tu

‰ —
P

— — j— — ¿ ‰ Œ3 3

mi kä ei suos tu

whisper

—
P

— — — j— Ó3

mi kä ei suos tu

!

!

!

!

!

˙ Ó

œP œ œ! œ
n i

Œ œb! œP œ œ!
i i n

Œ " ¿> ¿ ¿ Ó
ka to a

Œ ¿> ¿ ¿ ‰ Ó
5ka to a

" — — — .— — Ó
ka to a maa n

— — — — — — Ó
ka to a maa n

Œ ‰ ¿> ¿ ¿ " ‰ Œ
ka to a

Œ " ¿> ¿ ¿ " Ó
5

ka to a

‰ œ œ œ .¿ ¿ ‰ . Œ
ka to a maa n

speak whisper

— — — — — — " Ó
ka to a maa n

Ó . œb
!

a

!

!

!

Œ œb! œP œ
n n

œb! Ṗ œ!
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"pp" – "ff"  dynamics referring to the action not 
the loudness of the resulting sound

[a], [e], ... vowels after IPA table of vowels. The 
form of the mouth, not singing unless indicated.
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Arrows mark a smooth transition between states. Here is an example of 
smooth transition between S(ingle pitch) and M(ultiphonic). 

multiphonic melodies  Look for a beautiful diffused compound sound instead of trying to get all   
    pitches to appear. 

vocal sounds 

with closed mouthpiece  the vowels indicate the shape of the mouth. The mouth acts as a filter to the  
    produced sound.  
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