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Performance notes:

Instrumentation

Percussion: Vibraphone (with motor), 1oct Crotales (C7-C8 American, highest octave, sounding two
octaves higher than written), Cymbal, Bongos, Tam-tam, 3 Woodblocks, 2 Cencerros/Almglocken (C#4,
E4), Gran Cassa (in a flat, or nearly flat position)

+ Bow of a double bass, Aluminium Rod, Large (cleaning) Brush, Superball mallet, Sizzle chains, Mallets (hard+soft), Drum Sticks
Oboe

Piano [with sostenuto (middle) pedal!]

+ Crotale (A6 American), Metal stick, Credit card (or a similar piece of plastic)

General

a) Quarter-tones: 7 4 ¢ ¥ & 4 &b :

0 +1/4 +1/2 +3/4 (0) -1/4 -1/2 -3/4 0

ange in one or more aspects of the material, and do not
se or break in the music. Where a pause between two measures
ndicate it.

one type of playing to another



Percussion:

a) The percussion part is notated on two staves. The upper, three-lined staff is for the
unpitched percussion instruments (cymbal, bongos, woodblocks, and tam-tam), and the
lower staff for the pitched percussion (vibraphone, crotales, and almglocken)

b) = brushing

c) = circular or quasi circular motion of mallet/rod/stick on
Instrument (cont. sound).

d) = turn the vibraphone motor on/off, or change the speed of the
motor at the indicated metrical point (slow, medium or fast
speed).

e) Y c.l.t. (arco) = "2 col legno tratto: turn the bow on its side in order to use the wood and
hairs simultaneously and equally.

f) Mallet changes are sometimes complicated, or happening in a short span of time. For
clarity, these actions are occasionally indicated on a separate line above the staff:

Oboe:

gos: occasionally some fingerings are notated in the score (multiphonics and
e fingerings). The fingerings are taken from (and can be found in) the

¢ number, the more distant, soft and noisier the fingering).



¢) Occasionally, the oboe player is instructed to blow directly into the sound board of the

grand piano. Hence, the oboist should be positioned BETWEEN the piano and the
percussion set, preferably somewhat close to the piano.

d) = slap-tongue (producing a percussive attack)
e) ')2 = ] = air/breath sound (only noise)
e s e mf
T 4:3 1
f) te 4o to = natural harmonic

Piano:

a) A separate staff (“Locatimi”) schematically reproduces the interiors of the instrument
between the dampers and hitchpins. It does not indicate any certain pitches to be

performed, but the position on the indicated strings where an action is to be performed:

I}
A
Hitchpins:

26 I
Locatimi

Dampers:

Qoee

b) Occasionally, a separate staff (“Strings”) is used to indicate which strings an action will
be performed on:

Wooden body, R H.

next to the keys ﬁ/_\
of the piano:

: o/ j b
Strings =
RILA®
LH.
o o
=7 J
e 4
= pPppp

harmonic finger pressure (on the strings)

halfway between ‘normal’ and ‘harmonic’ finger pressure



g)

x-notehead = dampen firmly to produce a percussive, unpitched sound

“Guero” = Glide over the front surface of the white keys with the
extended index finger, or with a credit card (or piece of plastic). No pitch, only a
disjointed noise made by the gaps between the keys.

glide the crotale

up and down along

the indicated strings
L.H. (approx.)

Hitchpins:

Locatimi : =

Dampers:

Pno.

(on the strings)

5

8
1 Crotale (A6)
L

Strings

QORI ;
1E

: ]
/ non %0,

Approximate
position of the
crotale on the
strings.

Place the crotale approximately on the indicated strings and glide it along the strings in
the direction indicated by the upper staff. The aim is to produce a hollow noise-like sound
without any clear pitches. With louder dynamics some shrieking overtones will be heard
every now and then. Those sounds should not be avoided.

The upper staff shows a longitudinal movement of the crotale along the indicated strings.
Sometimes a lateral movement across the strings is called for, and this notated as a
“glissando” on the “strings” staff. Where these two directions of movement appear
together (for ex. in bs. 118-127), a smooth and continuous, circular movement is aimed at.
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Spettrale
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Spettrale

D=64 (N=128)

Senza misura

ca. 7" (Vibr.) ca. 5"
- o - 5 %
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Turn towards the piano.
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Spettrale
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Sub. meno mosso

D=48

Spettrale
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Perc.
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Spettrale ca. 20"
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‘Bongo (smaller)‘

Spettrale
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and leave it there. * hand up from the crotale)
[ —
/ 5 - 1 = |p
16 8 8
_—
f Dampen all three notes
firmly with R.H. (close
to the dampers)  (1.v.)
Ay |4 7] , | |4
(7] Clayv_)° o) 7] o/ N ) | - D]
/ avez A 1 o/ N [@] [«)
10 A — ﬁ #I\% (0] (o)
LH = § :

=

pprpp



Spettrale

8
Sub. Sub. *Hit the side of the structures
20 6 of the vibraphone.
= . =64
Fuke |
the bow. arco motor on on the side*
o0 . h Lv. slow » fast A
Perc. ) o e A
A5 | % = 15 b s 0 e
N R PN [«] 1} T
&8 8 6y % I8
——— mp mp3z mpz
T, —
N L, DODO  —— g
9!2 — f f. | /1 = hl e e l¢lLIA/—4£/\ : L h h‘ — I
Y 4N ) | | | I 3 - T
Ob. Mo R I8 16 g s I8
o) T
- S _ e = =
y i sub. S~ —
—_—
Stop the crotale rpp. S
Cont. from the place dead on the strings A
L the crotale was left. and leave it there. - 6:5 §J
Hitchpins: / I e .' I)
50 I "~ — ® -~ T
Locatimi _ ) u q g Clav. - - & Lk A A h —
Dampers: 5— 4 7 M5 hL : 6
A [@]
8 | 8 (3) 16 o]
Pno. mp s R (Lv)
Crotale (A6) A
R.H. (on the strings) . 5:4 s b A
o) b j
. g = = | J /1 I M |4 ] Wil
e ey R ! 8 ¢ I & ¢ <l 1e - EL N
\U V " ———
(Sost. Xn) ——> P — f /'fz
— - =80 Sub. =
L gy
.b — 4 _Acce =48
(Swap the bow to R.H. Almglocken
- and the mallet to L.H.) (L.H.) |(Mallet)
—6 - % 2 - —
- —_—
S —) S SH16—* ] ! —o
Wb "Bow o e rightc : oo *
Perc. (Vibr.) ow against the right edge
ere RH arco edge* of the structures (only a hollow, Pppp
T 2elt woody noise, no pitch). Aim
- towards a continuous sound. \P —
2 [N f Bow changes ad lib. y, - —
? ] ¢ S 1 o—% o
o 10 / A
(Kew) S
teeth note
blow directly ta 32—
63 A into the piano Turn away from the piano. h.$_==
ob. H&E6 Z % - =—t i
: '\:J);‘ 8¢ 8 16—\ # g fi
e o o o
mp f N
PPPpPp poss.
sim.
Hitchpins: - / —_—
7% 2 l — /
Locatimi
] W | ) ) 5 ) T -
8 ¢ 8 16
Pno. o, b.
P — Pp —p
T
Strings ’? G I 1 I 4 i il < 5 -
[ a0 W OHP N [ 1 [@] I} o/ A0
\\QJ)/ (e ] { [® ) ;/l( / J L0
=64
arco
ord.
- 15 te 11
= | LA
Ken.
Y PECEN
t@. P .
- | I~ d| | A
1z | 14
PPPP poss.
- S - R, |
8 {




Spettrale

Leave the bow
and take another

hard mallet.
(Mallets)
69 Lv.
H be oy
P i = 53 - % - =5 - 16 i e — < = 2
erc. ey Q) Q (@] |, V&) ] @ o i i Py 'Q
\Q_)\} (o (o ] (o ] | L0) | o) ] ——— | o)
G pprp
(Kev)
69 ~ d .
o) #o it A
Aty 5 |Gt Je— | 2
Ob. ey Q Q& i R |, VA3 Q1 i I
:)y (o] | o) o ] | L) /o - I 1 i o]
— pp PPP ——— mp PP """ mpsfs
POSS.
Glide the crotale very
slowly, away from the sim.
—— —— hitch-pins, towards the T T T Dampen with two fingers. .~ B
> pen with two fingers,
_____ L-- - hammers. close to the hammers further away from the hammers Cont.
Hitchpins: — _ ] %,
69 et R.H. ,{V
Locatimi ) ) l . /X i ’)
1 = A = . —_— e )
Dampers: ) | D) ] k> 3 o) 1 A 0 14 ‘I’ 0/1 A~
8 8 8 16 8 8
pP— ‘mp - ’mf’ ,m,fu
RH Crotale (A6)
A (on the strings) — R.H. T
Pno. p -, | | % 14 1 I I [))
Strings | a—d— oy ] 73 o L 3 - Yo é L 0 J— I  —— ] ~
{11 Q & 1 Q P |, 7 J— N (alrQ—/ 1 1 (o)
A\SV e (o ] (o ] 10—N© Ay (o ] (o]
Ne) Y ;t r j I D)
L.H. L.H.secco stacc.
o) A-"" . 6:5 R
4 1 o o= % = ye3 o
y AT I O ) ) O] 73 O] = 3 - o) 10 - 2 &
Clav. Qo 7T Q K 7 & 7 (o} Y —— [e] (/Y]
\Q_)\} o 27 1 (o) a (o) 10 .7 (o) SO
J i T oes -
prppp mpz pp— pPpp
_ (Sost. Key)—

— Senza misura ca. 10 .b =64 Search for different

e\ places on the structures
very hard mallets Take the bow.  arco 1/2 c.Lt. on the side on the structures arco on the side to produce metallic,
= secco : 5 ' of the vibr. (ad lib)*  [/2 ¢ Lt. percussive sounds with
g —3— " A no pitch.
74 ®le - 5 o .
9 [ ) — })%0/\ | ] & ] T I q jA |r | 4
Perc. % . ra it TR il o : i
[ 1] <y Vi O
#; sub.
sfif= . mp : . M y74
Py T,
. 54 ‘ only
A .
7 e —— — de ; reed off A air A 5:3 :
" ° > / E—
Ob. i f - =2 5 E—
Il <y [ | 0/ I A} [ ”‘V\/\I | o ]
qa bo__ o bo__ I
sub.
ﬁ DOsSS. PPP poss. ﬁ POsS.
15ma- - -~
A A A
(7] /1 =
< = o) (3
Q) Vi [0 ] (0]
. sﬂ‘fz Prepare the indicated Y
Pno. Clav. '[f strings silently with ffz_ g
b sost. Ped. b
b2 hPgs
i)l (e ] [ 3 (]
P —
v
81)[7

Sost. K. ——>

Sub.
=
=80
Leave the bow

arco on the side and take a mallet.

1/2 c.1.t.
\
n v B N 3
16 v * & 8
P 0
8:7
. ‘ —3
He——— ‘ —18

i

e

N
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Perc.

Ob.

Strings

Pno.

Clav.

Perc.

Ob.

Pno. Clav.

Bongo (larger)

*On the side
of the Bongo

Spettrale

] T
/ Vibr. and/or on the
Mallets structures of
the vibraphone.
80
‘ 4:3 ‘ —3— ‘ 3 .
n g X x [ o o o/ X o X [2 X o X x 15
U 8 | C | [’ i i % Vil [8 ¢ L i é [16
‘ —
ppp ppp
fx pp
— Rey)—> —
SOA A A
pa = E = 12 = 15
N | | /i 1 Q | E. DA |, V&)
:j/ (0] &. I <>I |[7<7| -e{ /i bﬂ- h_& O kel o [ L0
. < P—— mf
Wooden body, R.H.
next to the keys ABA
of the piano:
o Y i "
L3 D> — - 2 - 15
R [«] [ .. YD, V&)
8 (®] ‘/ — (®] bl/ 10
R.H.ﬁf
L.H.
O 2 z - 2 - 55
¢ 8 “116

(Sost. Xad) —»

rall.

-~
=~ =30

.
D=64

pungente on the right side

p—

> >

D=

of the vibraphone ¢q, 2-3"'

3—

)

80

\

T 3:2 1T
53 %
X \J \J X X \J

6:5
\J X

.
=

T 7 " S B - B
LI 16 | 8 7‘1 ? 118 L0 [ L0
p————— ff——— mp Sz ffs
_ Ga)y—
83 reed on
9 = K K I, | [ la =
y aW D) A I | | [} 4 L] | &
| Fn W, VAR PARID PA| R o 1, V&) 'A0
\Q‘)Ul“h! | e ] A\ Ji [1I L0 | L 0)
sub. > 1 firml N
PPrP Dampen all strings firmly wit
'[fz POss. A L.H. (only the sound of wood, no pitch).
53 pungente e ) 0 5ttt
0 [y p— X o xx % X
o = A [ 7] o] | | | | | | =
(el = — o 15 =======:4§
SV 10 [ 2| I{) Vi / 10
o b 8:7
> s mf
Mz Sz
32—
55 = —— e ~ - 5
J A [@] o/ e/ AL AL
10 (e ] ﬁ Vi Vi 10 10
(Sost. T@)—> = ;
&
(Mallets) on the— Crotales
on the side s structures
; ' >
| X e (Lv) 1e Lv.
H—£ L m— Y -3
[@] ! of Vi 1 R
(® ) / | Il® ]
M % S
Ko ——»
/\
5 e ——— N4
= P e ]
&7~ 15™
o 3
e DY ke
= o [ ]
o) o ()]
[ @] T [@)]
(®] (e ]
loco
— E = loco B i Y
I—5:4—1 i hd < .
] o8 ties Jigs: .
B e §
. Ppp




Spettrale
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Vibr.

oSS nE nE
] 1
[=}
o
gz
% 3
g5 _|dLd- (=) i
awan ~te ol ool
8
-
1
Bl
1 (&}
S5 ol
n x|
o
5]
8 G .
m & _ LR |MHI'
15 15 Yoo
w 1 ]
O
(]
<
[}
=5
T
2 Il ]
o
e
23 |ll|
EE £ = JJl
nan ceel paD
NI NG aN
] . ]
5 S S
Ay =)
=
[-W

(Sost. Kev) —*

\

Sub.

iy

=

64

R o o ﬁ /
o | | _ /—
1
__
SAS i A
W ]
N
o =
XY & A
i ol . L vi
i = o i
e
" o o
W/
< v <
— f 7
< < ]
S|
o .
=R NEE @ oy L o I
0 on e ol oneel 0
7
&
A
i
ol
~t
1
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A
5
o
R
v
Nl
Nl
« X
W © Al
I [ o LAD Iree a0
T ] 2
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s
=}
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2 .
e O &
o o ges gt
™ ™
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g 3 E S
A

Pno.

5:6

(Sost. %.) S

\

Sub.

=

Leave the bow and
take a drum stick.

9 =80

(1.v)

Cymbal

arco

95

o
7

9
d 16

:

o) HI =

(@]

Perc.

Lv.

S€CCo
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Perc.

Ob.

Hitchpins:

Locatimi
Dampers:

Pno.

Strings

Perc.

Ob.

Hitchpins:

Locatimi

Dampers:

Pno.

Strings

Spettrale

*Make a large circular movement with the
tip of the drum stick on the tam-tam in order
to produce a high, randomly shrieking sound.

tlp* Cont.

S A TSN A UG A DN A DN A Y A Y L U L DN A DAY A DR A DA A DA A DA A O

97 @)
3 | [2 | [ [3
8 8 . I8
Ppp Jf
*Choose any multiphonic that
is easy to produce. It should
— ). preferably be more complex/rich
gg\ - Multiphonic in tones than the previous multiphonic.
g [ g - I M |l ]
— 1 Ay — ; 7] | | ¢
= === 4 i s
o
»p
R.H.
97  —
- D) 'y Ml ) ) Q
2 - = )
8 8 8
o /A
Crotale (A6)
R.Hi(on the strings)
# )] B \\ D)
- A | | (2 ]
N R R | | ] R
ANIVAN® ) [® ) 117 [® ]
~e)
K, —

Gradually change from staccato

attacks to dead strokes (with the tip of the mallet
staying longer and longer on the drum skin) and
then to a back and forth sweeping movement.

‘Bongo (smaller)‘

Superball mallet

edge

Leave the drum
stick and take
the superball mallet.

\

=

» center center

edge >

8:10
100 N AU A VA A DAY A DN A PN A s
T 3 | [& N o
8 18 4 ’ =
S —
/4 Dampen very Jf »p f mp
firmly with L.H.
r 7:5
- reed off 1
100 1‘.4 N o{ . . Em | (only air) |
;% 2; | &) o/ he & | Y X3 |
DS e i g —— 1% | i
) 1 b
mf ﬁ = —_— .[70
Mf ———rp
100\|*\5 ]
— 3 5 - i i
8 S | |
sub.
Ee——
Pp mp b/
g 5 - ST |
-84 o) — :
~eJ

e

S i—
ff P———
—— ]

) )

sempre My




Gradually make the sweeps
longer and then make a smooth
transition into circular motion
with the tip of the mallet on the
skin of the drum.

iy

64

106

circular motion

e e

Spettrale

Gran Cassa

‘Superball mallet‘

13

Take the brush (keep
the superball mallet).

scrape the superball mallet
slowly across the gran cassa

SR s s s S - 71 i ) :
— — '
f o%ﬁ
reed on harmonic
106 o .
h he .
4 ., | ) v 1] ] |
Ob. Hfes X X ) = S = H&— 1 fl
:)v OIL \ OIL \ o o) o 1l
\(l v PPP poss.
.ﬁ > *Hit with the crotale
Metal body Crotale (A6)* on the metal body inside
inside the = the piano, so that both the
piano: ®(1v.) pitch of the crotale A7 and
= ) the resonator of the piano
——Hhichpins s T——— » are vibrated (hold the crotale
- — \ fi
Locatimi — rom the knob).
/ / §—/ 2 c 7 -
S Sy i S
Pno. lift the crotale up sffz
(mp) from the strings 'ﬁ
srines [ \ e 3 =
f o (o) u| I o
= \
Senza misura " ,b =64
ca. 10
Gran Cassa ~
° Leave the brush
LH cireular motion and take a mallet.
110 (on the skin)
il ” 3 | I\ (Y] o 4
Perc. O - 'S J J\ 7 7 S
o 1
~ r 4:3 1 T 5:3
10 ~—O o o/_\
o tol 1 43 e 2 43
7 e i | —1 | f %
Ob. (e = ' ! — I % o i o)
ﬁj & i y i o)
Ppp) PP
0 e I a4
Pno. Clav. -," = ” 8 = I = 71
& 1 510
Kav)—>

\

_ scrape the superball mallet
slowly across the tam-tam

tremolo with
both mallets

‘Superball mallet‘

‘Superball mallet‘

3:2 )
| | I f [3
o J [ 8
mp .[f’z sub.
pprpp
Use the same multiphonic
as in bs. 99-101. Multiphonic
' 4
ﬁ M
[/ M D )
—r 7] [ o
I 1 1 Q
1 o ]
o——
57
V_3_\
®
7] D))
- . o o g ¥ (3]
: = 8
shiil =
> Sz
=
l—3—\ a
/R )
73 [ ] 3 21O
& o i Py (£ Y]
i AR




Spettrale

14 rall
oh =64 . Subito calmo
Dumpente ) =51,2
Tam-tam partially extremely slow
with the tip of the circular (}Ilarushing)
116 (1v) mallet. (©) ®) motion
g —?r [4 2 I | I
Perc. Z I 8 j Py " < J I
Jf °
P 64 Double harmonic
b 5:4 I—
T o
T o o . /—\ o o
) ; = = ﬁ -2, o e
% (7] / E - J 7 \ L | I q ]
Ob. Hev g o) < i |
ANIVAN® ) ro 7 I & 71
oJ » E sub. sub.
mf< ﬂ< ‘ﬁ m'f ‘ﬁposs. rp
h _Q Hitchpins:
116 h h%\ (L.v.) Locatimi Ri/‘ —_ ]
é g; 1 % Dampers:
| 4 [ 7] [ 7] x - | I
GRS i i 8 |
J ﬂ% sempre J3
Pno. Clav. _ Crotale (A6)
L..h/\ y 3 (Lv.) (on the strings)
j):.  — 72 Sfrings
|
(v) = e EEEE
Y Yy — 64— > sub,
mf —— M Mz mf ——
(Ke) : Too—>
~ (Switch the -
sim. O brush to the
Lv. ) — mf other hand)
19 : ;’4 v 5d s ——
n | I | [ ] ] < I
Perc. g | —— - T e et P |
- P ! ; 7 v,
mp 4 : O
- 5:4 5:4
Superball mallet| (o) center Superball mallet| (&)’
mp edge
5:4 ! T 5:4 T 554 |
— >
1190/\9,, hl]o'./\' o dﬁ_ ‘_H#! -
ob. |/ " | | I ——* I
iG] I I !
oJ
(p) R —
5:4 5:4 — 5 —
Hitchpins: — =
19 - | . |
Locatimi Y e a
Dampers: E i I_ !*,
Pno. ;
®) — f—0p <f——————p
; 5:4 Lt 17—
Stri *) —
B Ea= i o i = \
=<8 O PE— 1 O l]/u\ 1
/ rall *Make a large circular movement with the 4
/ ’ tip of the drum stick on the tam-tam in order
to produce a high, randomly shrieking sound.
.b =51 Superball mallet .h =48
scrape the superball mallet t% "
lowl the tam-t
122 Ly, o slowly across the all‘I.lV. am mmm
[N | [ 2 | I
Perc. ) o P [€ - |
. . O% 'ﬁ‘ o< 'f]‘
L 504 .
e e -
L) | ]
® H | |
pp
T 5:4 T 5:4
=
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S5 d ——
I
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Spettrale

15
Take the bow.
TELEENY MUY A VY AU A DAY A U A U A VA A VY bt (UG A O A U A AN A V2
il | | )3 -
U = <
7
Perc.
arco Lv.
5 fe-
)’ A |
y 4% - - | [V}
@ [
" s
O
Reo—>
: : T d off
[e] .
125 o ; reed o
p 2 2 i £
P’ A4 | | ILd 1|
Ob. ey { F ; ¢ f
A1V 1 1 | 4 7] 1]
Y] v
Y Stop the crotale dead on
the strings and leave it there.
Simultaneously lift the pedal up.
B 5:4 —5:4
Hitchpins: |
125 -t | o :
Locatimi - |
Dampers: \i ! [ ! a Z C/ 3
Pno. sub.
I |mp
| —— 54—
sirings |- )= : I i 1 s z
Q | A
~° loco r ~
(Ke)

ca. 10" /

Senza misura 7\ | .b =48
ca. 4" arco edge T.ak(f th}el .
~ ~ sizzle chains.
P 28 O ca. 6" e
erc. T > — g
U =, = 8 16
V4 rp (L.v.)
(only air)
ca. 4" ca. 6"
28h . s
P A T—€» —&
Ob. frn— |~ = 73
A3V - |I L0
Q) I
mf
Pno. Clav. _9—: = ii g’ = /]:1 ,13[:
<y 3 1T 1O

Throw all four chains
/ forcibly on the tam-tam
and let them fall into the

Place the metal stick
ground.

loosely on the resonating

Scrape the side of the Superball mallet] Tam-tam, so that a random
gia-tam with the Metal stick. P

Hit the area rattling sound is produced.

"
between the Metal Stick ca.

center and the edge.

\

>

-------------------

4%7
* |
—e

=)

Lv.

(<)
(only air)
>

bo-
ﬁ DOSS. )

Fine
Dur. ca. 8-9 min‘
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