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Instrumentation

Piano 1
Piano II (tuned % tone lower than Piano I)!

Percussion I
- Waterphone
- Woodblocks (2)
- Snare drum
- Bongos
- Timpani (32" and 29”)
- Marimba (min. 4.5 octaves)
- Large metal coil
- Crotale set (2 octaves)
- China cymbal
- Crash cymbal (high)
- Ride cymbal (high)
- Thundersheet (preferably 2)

Percussion II
- Log drum (two tones)
- Snare drum
- Bass drum
- Bongos
Vibraphone (min. 4 octaves)

the tuning of the mallet instruments.
ower than Piano L.

Stage setup

The pianos are placed in the center of the stage facing each other with
their lids removed. The percussion sets should be placed on each side
of the pianos. The exact placement of the individual percussion
instruments is left to the percussion players to their convenience.
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Yz Percussion 2

Piano 2
(quarter tone lower)

Sound requirements

The piece requires some light front-facing amplification of the acoustic
instruments. A sound engineer, a mixing desk and some microphones
are required for this task. The
electronic part of the piece
requires 6 loudspeakers placed
around the audience. In
addition, 8 transducers will be
placed in the two pianos and on
four percussion instruments )=
(timpani, thundersheet, bass
drum and tam-tam). The
electronic musician plays live
with the other musicians.

Audience (((h
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Structural and Ornamental Pitches: In rapid passages containing two
notehead sizes, pitches with larger noteheads are structurally important
and must be played as written. The smaller noteheads are ornamental,
and their written pitches serve as a suggestion for the overall texture
and contour. Performers may substitute these smaller notes with any
others that facilitate technical ease at high speed, as long as the virtuosic
character of the passage is maintained.

cluster Chromatic Clusters: Square noteheads indicate a
on the strings chromatic cluster encompassing all available
pitches between the highest and lowest notes
shown. Depending on the specific context in the
gcore, these are to be performed either on the

Boxed Repetition: A set of notes
nclosed in a box with a thick
ontinuation line should be performed
s a pattern repeated at the fastest
bossible speed. This repetition is to be
of the line.

Multiple Boxed
o= Pgrd' I— Figurations:
- |f———  When several

+ boxed patterns

superball ord. I . are presented
1° 1 i simultaneously
| e (either stacked

or juxtaposed)
before a single continuation line, the performer is free to choose from
the provided materials. The contents of the different boxes can be
alternated or combined in any order to create a varied texture for the
entire duration of the line.

Electronic Cues: Numbers
(8)scacaba..” (9)"westarted.. enclosed in a hexagonal frame
| - indicate cues for the live
—
1

L= electronics. The accompanying text
provides a brief, referential
description of the sonic content of the corresponding electronic event.




Cinq regards sur 2024 — Five glances at 2024

commissioned by Time of Music, IRCAM and Radio France — written for Yarn /Wire
Jaime Belmonte

1. Un regard vers le ciel — A glance at the sky Electronics: Rémi Le Taillandier
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Un regard vers le ciel — A glance at the sky
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Un regard vers le ciel — A glance at the sky
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Un regard vers le ciel — A glance at the sky
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Un regard vers le ciel — A glance at the sky
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Un regard vers le ciel — A glance at the sky
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Un regard vers le ciel — A glance at the sky 7
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Un regard vers le ciel — A glance at the sky
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Un regard vers le ciel — A glance at the sky 9
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10 Un regard vers le ciel — A glance at the sky
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Un regard vers le ciel — A glance at the sky
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Un regard vers le ciel — A glance at the sky
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Un regard vers le ciel — A glance at the sky
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2. Un regard vers les décombres — A glance at the rubble
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Un regard vers les décombres — A glance at the rubble 15
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16 Un regard vers les décombres — A glance at the rubble
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Un regard vers les décombres — A glance at the rubble
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Un regard vers les décombres — A glance at the rubble
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Un regard vers les décombres — A glance at the rubble
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Un regard vers les décombres — A glance at the rubble

20

i

i

~
m ] M- m " m
call
bros
N .HV
\ N
‘“UY
]
QL
AR
QL
E=3
]
QL
.
Mo F Yl
> XN
My m ~t
&
N
B
e
™
e
A
L)
T = 1 1. ™)
Mo~ anN
~t
1
1 ]
]
A.v.——* R TR
«) ﬁ/ AN H £ ﬁhunmw\v hu@d ﬁ/
1— —
5 5 S
£ - £
= 2 2

[GAZA BOY #7]

[ YRR




3. Un regard vers I'’écran — A glance at the screen
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bow on cymbal upside down on timpani

Un regard vers I’écran — A glance at the screen
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Cymbal (any) 1

Thundersheet

Cymbal (any) 2

Tam-tam

Piano 1

4. Un regard vers la partition — A glance at the score
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24 Un regard vers la partition — A glance at the score
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Un regard vers la partition — A glance at the score
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5. Un regard vers le berceau — A glance at the cradle
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Un regard vers le berceau — A glance at the cradle
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[BANTASTIC FAND TRACK]

Al

"I continue walking forward, therefore I'm still alive..."
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