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Clarinet in Bb

Violoncello

‰ ‰ ‰ ≈ .0
z

‰
œœ# œœ ‰ ‰

arco

T  T  T  T  = toneless; air-blowing sound

press the bow against

the strings and turn

it horizontally

e = 132    

F

P

Nervously

‰
0
z ‰ ‰

0µ>

œ# ‰ œ � œ> œµ
3

.... .... ....

ric.

....

P

F

I Coming in, busy feeling

) 0

Œ ‰ 0

≥
‰ 0

≥
0

≤
‰3 3

p
Bow on the 

bridge (br.)

q = 66666666

F

"F "

Œ
0b 0B> .0b ≈

U3

≈ 0

≥
≈ ‰

0

≤
‰ ‰

0

≥U
3

T  T  T  T  

P

&

?

42

42

85

85

42

42

43

43

Bb Cl.

Vc.

5

œb œn œ œb œb œ œ œ œ œb3 3

5

œB œ .œB
>

1/2-air

II III

H
W

q = 80 80 80 80

π

p P

œb œb œ œ œ œ œb ,

3 3

œ j
œb> œ

,3

f

F

˙ œ 0

�

˙˙b j
œœ

arco norm.

s.t. s.p.

F

F

T  T  T  T  
e = 120    

ord. 

�
≈ 0µ> 0B>

0> Jœ# œ
3

(br.) s.p.

(gliss.)

(q = 60606060)

P

~~~~~~~~~
~~~~~~~~~~~~
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Bb Cl.

Vc.

9

0 ≈ o o o o ≈
5 5

9

œ œ#> œ œ> .œ œ>≈ œ œ>
3 3

c.l.b.
ric.

sim.

.... .... ....

smorz.

1/2-air = half of the tone

                should be air

smorz. = smorzando

= refer to the intensity of a performance technique,

    not actually mezzo-forte
"F "

P

F

‰ ≈ 0
>

0
�

‰

‰
..œœb >

‰
c.l.b.

T  T  T  T  

(gliss.)

H
W

= play with the hair and the

   wood of the bow simultaneously

c.l.b = col legno battuta

F

F

)# .� � )

‰ .0≥ ) Œ

z

(br.)

(gliss.)

s.t = sul tasto

s.p. = sul ponticello

ric. = ricochet (bounce)

p F p

p "F "

= frullato

‰ ≈
œ

+

>
‰ œb z‰ 0>

3

&
≤

J&
≥

&

slap tongue T  T  T  T  

bow at the side of the br.

(soft, hoarse sound)

f F

P

~~~~~~~~~~ ~ ~~ ~~ ~~~~~~~~~
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&
≤ ≥ ‰ &
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F

P
0 ‰ o o o o
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Œ ‰ ‰ œœ
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3

smorz.

ord. n.v.
H

W

F p

p

o o œz> .œ r
œb >

œ
j

œ 0
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˙˙
≥

≈
6

6
6 ≈ ‰

T  T  T  T  

arco

(br.)

P

P p

I

0 0µ 0# 0µ 0b 0 0µ 0b
œ̆

3
3

3

Œ ‰ )÷
≥

)÷
3

bow over the

tail piece

F

F
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42
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Bb Cl.

Vc.

17

‰
0 0 0 œb z>

17

)÷
≤ ‰

z
z

z
z®Œ

3

&

behind 

the br.

T  T  T  T  

f

P F
‰ 0 0b 0

0# 0 0 0n 0 0b 0 0# 0 0 0 0 0 0 0#>
3 3 3 3 3 3

‰ ‰ œ# o œo

3

p F

T  T  T  T  

ord. 

π

∑

ȯ

≈ œb
fl œ

‰ Œ
3

ȯ
F

&

&

43
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Bb Cl.

Vc.

21

Œ ‰ ‰ oB

3

21 œ
>o œ

>o œ
>o

µ

œo
3

smorz.

ord. n.v. = ordinario; non vibrato

H
W

P

p

= 1/4-tone upward                                                   = 1/4-tone downward

behind 

the br. = play at the wrong side of the bridge

o ob oB o oB

5

ȯ

accel.

P
Œ Œ

œ
œ

œb
œb ‰

3

ȯ
‰ . œœ

>

B

?

f
c.l.b.

ƒ

bow over the

tail piece = result; low sound

q = 66666666

scratch = over bowing; broken sound 

∑

˙˙
‰ ‰ œ# o

3

&
P(gliss.)

arco

‰ œ � � œb . ≈
3

�o
.�o œ

scratch
s.p.

P

ƒ

(gliss.)

3
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Bb Cl.

Vc.

26

∑

26

∑
damp the

strings

Without tempo, freely

∑

œ
� ≈ ‰ Œ ≈ œ ‰

c.l.b.

P

ŒU
0b 0 0

ŒU ‰ ‰ œ Œ3

T  T  T  T  

II Wondering the space...

p

p 0
≈

0
0

0# 0# ‰ ≈ ® œb . Œ
U

‰ ‰
œ
≈ ‰ ŒU

F

F

P œ+
>

œ+
‰ Œ Œ

‰ œ≤ œ œ≥

slap tongue

(damp) col leg. s.p.

F

p

&

?

Bb Cl.

Vc.

31

∑

31 .œ≤ .œ≥

0 0# 0 0b 0 0 0b 0b 0 0b 0b ≈ ‰ Œ
3

Œ Œ
0 0 0

3

T  T  T  T  

arco
(br.)

(open the

strings)

(molto)p p

π

‰ ‰U Œ U‰ .
œ̆

0 0 0
‰U &

U
at the side of the 

br. (high tone)

P f

f
∑

Œ
˙

move to bow along the string

from near to nut to- - - - - - s.p.

p

Œ Œ
≈ .œb

.˙

π

&

?

Bb Cl.

Vc.

36 .œ œn œ ≈

36

œ

Œ Œ

(gliss.) F

π

Œ Œ
œ

≈ .œ
> Œ Œ

(damp)

ric.

....

s.p.

(gliss.)P

F

œb œ œ

Œ
œ ‰ œ

Œ3IV

arco

= very dry, rough sound

= circular bow motion on the string

    

f

œ œ

ŒU

≈ œ ≈ œ ≈ ≈ œ
Œ
U

≈ 0 ≈
0z> ‰

0 ‰ .
œ.

U3

Z z ‰ U
behind 

the br.

T  T  T  T  

pF

p

4
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41

≈ y y y y
y y

41

∑

key sound

(fast)

"f "
‰

.œ
z ż

‰ ..œœbµ ˙˙

III There's so many details...

q = 63636363

π ƒ

ƒπ

Curiously

‰ ‰
œ
z œb z œz œ#z œz œ#z

œ

z ® ®
.œ# ˙

3

3

3

≈ .œ ‰
z>

Ó
behind the br.

(dark sound)

f

f π

&

?

Bb Cl.

Vc.

44

˙ ® .œµ> œ œ

44

‰ ≈ œb œB œ œ œB œ

r
œb
>

5

c.l.b. arco

fπ F

P π

p

0 0 ≈ œµ œ œ

.œB

œ œ
œ>

œµ œ œ .œ œ>
.œ#> ≈

3

ric.
....

F

T  T  T  T  

P

F p F

˙

≈ .0B 0

�

Œ ‰ . œo> ˙III II

c.l.b. arco

T  T  T  T  

F p

&

?

45

45

Bb Cl.

Vc.

47

^

47

‰ 0 .0 œµ
>

œ œ œ#> œµ

(br.) c.l.b.
arco

"f " = refer to the intensity of a performance technique,

    not actually forte

q = 70 70 70 70

"f " p

s.p.

f p

0
œ+ ≈ ‰

® .œb>z œ œ œB
œB

3

œ œ

r
œ .œB> œ .

.
T

œ>
œ œ .œ œb

>

slap 

tongue

F

f p

P

œ .� œb ˘ ≈
r

œ

>

µ .0 0 .0 œb >

≈ .œb œ œ ‰ ..Tœ#> ® œ̆ œ̆ ≈
3

T  T  T  T  

II

pizz.
arco

c.l.b.
(damp)

I II

(gliss.)

rit.

F

F P

5
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Vc.

50

œ ≈ œµ .œ .œ# z 0 0 ≈ r
œµ
.0 )

5 5

50 ≈ .z z
Tœ#> ≈ Œ ‰

z z
‰3

T  T  T  T  T  T  T  T  

behind 

the br.

q = 60606060

p f F

π F P

®
œµ

œ œ
≈ œb> ≈ œB œ ≈ ≈ ®

œB
>

o o o o o o o o
3 3 3 3 5

‰ ‰ œb œ œ œ œb œ œb œ ‰3 3 3

1/2-air

H
W

smorz.

(gliss.)

f p F P

F p

III

&

?

43

43

Bb Cl.

Vc.

52

0 ≈ œB œ œb˘ ≈
œ œ

j
œ# #œ

3

5
3

52 ≈ .œo .œ ≈ ‰
œ œ

3

sing & play

the same tone

arco col leg.

III

T  T  T  T  

F f p

p Fp F p

..#˙#

.œ .œ

F π
≈ 0# 0# 0 0# 0 0# 0 0 0# ‰ œ œ œ œb ‰ U5 5

3

.œ
œ. ≈ œ œ. ≈ U

&

T  T  T  T  

IV I

arco

(gliss.)

H
W

P f

P f

&

?
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Bb Cl.

Vc.

55

.)

55 .)

T  T  T  T  

(br.)

q = 56565656

∏

∏

F

"F "

œ+ ≈
‰ Œ ‰ .

œ#+
>

‰ œ#> ‰ œ

≤
œ .œ

≥3

slap tongue

....

ric. s.p. col leg.

III

= slow, wide swaying

F

P

‰
œ+
‰ .0

j
0
z

3

œ

≤ ‰ Œ Œ

T  T  T  T  

H
W

bow almost

on the br. = let the few hair of the bow touch at the string

p f
Œ

≈ œ+
>
‰ Œ

.ȯ
IV

= from sul tasto to sul pont (or vice versa)

F

π P

slap tongue

‰
œ+ ≈

Œ Œ U

‰ œo ȯbow almost

on the br.

P
II

Ó .

.ȯU

(gliss.)∏

6
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Ó ‰
.œB

61 ≈ œ œb .œ œ œ ‰ Tœ## ..Tœ

œ3

s.p. ord. s.p.

q = 60606060

p P p

π

IV See the whole building

Greatly
˙

Ó

˙

Jœ œ � Tœ#
ord. 

F P

F p ≈ .œ# œ

œ œ Jœ .œ

Tœ œ � œ ˙

s.p.

F P F p

F

&

?
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Vc.

64

œµ œ
Ó Œ

64 œ# .œ

.œ# �

f π

P

œ# œB µ œ œµ ˙ œB
œ

œb
3

œ Jœ œ œ .œ j
Jœ

3

II

IIIIII

p F pP

F p f

.œ œB
ż Œ

.œ# .œ œb

˙ .˙� œ# œ œ# œ .œ œn
3

F p

P

&

?
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Bb Cl.

Vc.

67 œ .œ .œ# Œ
˙µ

67

wœ .œ# œ Jœ œ � œ

3f P

π
œz> ‰ Œ œ

œ
œb

3

˙.œ œ# œ œ .œ
>

�

s.t.

F

f P F
Œ ‰. œB œ œ

œµ

Œ ≈ .œ
j

œ .œw>
pizz. arco

P

F p
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Vc.
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˙µ
z
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�
.œ œœb ˙˙

P

f P

p œ
z Œ

˙# ˙

.œ œb> .˙
pizz.

III

F

F

IV

˙# ˙b ˙# ˙b

w

>
‰ œ � � œµ

arco
s.t.

π

p

‰ ‰ 0 0# 0 0 0 0 ≈
œ+

3
3

3

.˙

bow almost

on the br.

T  T  T  T  
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P

p f

&

?
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Ó œ œ œ# œ

3

74

≈ .œ# � T

˙

pizz. arco

q = 60606060

f P

P
Œ ≈ .0#> 0

j
œµ œ

3

® .œ

>
µ

œ# �
�

T
œ

pizz. arco

T  T  T  T  

F

s.p.

P
œ 0z Œ Ó

T
˙ Ó

T  T  T  T  

F

f

œ œ

Œ ≈ .œ>

œ#
≤

œ .œ

≥
≈ Œ

s.p. s.t.

P

P f

f

&

?
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Bb Cl.

Vc.

78 .œ Jœ œb œ
œ

œb œ

3

78

Ó Ṫ

p

π

œb
œ

œ

˙ U̇

3

..Tœµ
B

TœBB
œ# o

Tœ

œo ȯU

3

&

molto rit.

f ∏

f ∏
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