
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

35 986  

Leevi Räsänen 

Light Flowers 
 

for brass quintet and light 

 

 

2023 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Copyright © by the Composer 
 
All Rights Reserved 
 
No part of this publication may be copied 
or reproduced in any form or by any means 
without the prior  permission of the composer 
 
Distribution:  
Music Finland 
Music Library 
Keilasatama 2 A 
FI-02150 Espoo 
Finland 
 
musiclibrary@musicfinland.fi  
www.musicfinland.fi  
 
Espoo, 2025 



L e e v i   R ä s ä n e n

L ight  F lowers

for brass  quintet and l ight

FULL SCORE

2 
0 
2 
3 



A B B R E V I A T I O N S  

non vib. or senza vib.   no vibrato at all 

vib./vib. ord.   natural vibrato, context dependent 

molto vib.    a very wide, slow and audible vibrato 

m.s.p.    molto sul ponticello, almost on top of  the bridge, sound very rich with   

    overtones 

poco s.p.    poco sul ponticello, play closer to the brigge still retaining a relatively clean   

    sound 

pos. ord.    cancels sul tasto/m.s.t. and other position-related instructions 

ord.    cancels all special playing techniques 

composer’s note 



I N S T R U M E N T A T I O N

2 trumpets in C 
horn in F 
trombone 

tuba 

light design 

dur. ca. 8’30’’

for any questions regarding performance or technical realisation of the work, please contact composer 

+358408099234

leevirasanen@outlook.com
www.leevirasanen.com



P E R F O R M A N C E   I N S T R U C T I O N S

The following microtonal notation is used (deviations marked in cents, 100 cents = 1 semitone): 

The piece contains some harmonies that are based on the natural overtone series. To help with intonation, some pitches that 
are justly tuned to the 7th partial, have been marked ”7th / [instrument playing the fundamental pitch]”, for example: ”7th / 
Tuba”. 

Accuracy of  intonation is crucial for the piece. The composer humbly asks the musicians to pay close attention to the different 
microtones throughout the piece. 

The bpm metronome markings are absolute and for most of the piece, cannot fluctuate furing the music. The lig t design is 
programmed in seconds and for most of  the piece, the players need to follow the light rather than the other way around. All
parts contain the content of  the lig t part in small staff for ease of coordination.  

Dynamic marking in ”quotation marks” indicate the intensity of  playing / action rather than the actual volume produced. 

Glissandi should start immediately at the beginning of  the note and last for its whole notated duration. 
 

  Hairpins with a flared end indicate that the crescendo should increase 
   towards the end of  it and end with a burst of  volume. 

  Bracket with the text ”rhythms approx.” indicates that the passage is part 
  of  a texture, where the exact rhythms is less important than the overall 

      impression of  multiple coinciding happenings. The notated rhythm is 
    directional, but can also be played exactly as notated. 

-150       -131         -100      -50           -31           0          +50         +69 +100 +150

used to indicate harmonic 7ths ( 7. partial in the overtone 
series), the pitch is ca. 1/6th tone lower

b34 #34

standard quarter-tone accidentals



M U T E S

For trombone and horn, practice mutes are needed. When practice mutes are used, the dynamic markings refer to the 
intensity of  playing rather than actual volume produced. 

For trombone, plunger mute is also needed. 

Optionally, an additional kind of  mute or object of  the player’s choice can be used to modify sound, creating a more metallic, 
and buzzy sound. (m. 23 - 40) 

Other kinds of  mutes and objects can also be used freely in the piece at the players discretion to realize the mood and timbre 
instructions as indicated in the score.  

A B B R E V I A T I O N S

non vib.  no vibrato at all 

poco vib. a shy, very subtle vibrato 

con vib./vib. ord. natural vibrato, context dependent 

molto vib.  a very wide and audible vibrato 

ord.  cancels all special playing techniques 

flz. flutter-tongue 

S Y M B O L S  U S E D

Diamond notehead: play with air only, faint pitch should be audible. Trumpets sound approximately major 7th lower 
than fingered.  

Diamond and normal notehead: sing upper note and play lower note. 

Slashed notehead: make wet, smacking mouth sounds into the instrument. Think about eating lustfully. Can sound 
gross. 

Square notehead: only air sound without audible pitch.  

Triangle up notehead: forced, quite quiet and intermittent whining sounds as high as possible. 

Triangle down notehead: tongue slaps with audible pitch 

Plus notehead together with helicopter symbol: helicopter tonguing (fast successive tongue slaps) without audible pitch 

*)-marking is used in passages, where small embellishments and ornaments can be added to the music at the players’ discretion. 
Remember good taste and go wild only 1-2 times per performance! 



L I G H T  D E S I G N

The light design in Light Flowers consists of  6 layers: 5 spotlights (1 for each player) and a general lighting / colour wash layer, 

which are notated in the score. A separate light cue sheet is provided with the light cues and durations of  light events calculated 

in seconds. Mostly, the piece is in 60 bpm to make coordinating easier.  

Terminology used in describing the lights: 

Blink: a short (usually 1 second) appearance of  a spotlight that fades in and out. The blink can use timing that 

resembles the following shape:  

Flash: a camera-flash like quickly fading appearance of  a spotlight or colour wash 

5 colours are used in the work:  

These are named the following:  

1) Electric lime

2) Fuchsia

3) Aqua

4) Bright yellow

5) Deep blue

The colours needn’t be exactly the ones shown above and 

can be adjusted depending on the light system and venue. 

Especially colours 1 & 4 should be clearly different from 

each other.  

RÄSÄNEN: LIGHT  FLOWER

R 225 
G 240 
B 50

R 255 
G 75 
B 165

R 140 
G 255 
B 255

R 255 
G 250 
B 75

R 0 
G 0 
B 230

1 2 3 4 5

m a i n   c o l o u r s



The following positions are regarded to as the ”basic position”. 

In the end of  the work, the spotlights should form a flower in the middle of  stage, as shown below. 

POS. 2: 
Tpt. 1

POS. 1: 
F. Hn.

POS. 3: 
Tuba

POS. 4: 
Tbn.

POS. 5: 
Tpt. 2

AUDIENCE



composer’s note 

Kevytkenkäisiä kukkia. Lihansyöjäkukkia. Kaiken elollisen alleen peittäviä robottikukkia. Laserruusuja, 

puhkeavia metallipintaisia tekokrookuksia, aurinkopaneelikukkia. Auringonkukkia. Kukoistavia 

hömppäputkia, rakastavia, paahteen kuihduttamia kukkia. 

Valo kukkii, kukoistava valo. Valaistunut kulo, valkea. Yhdistyvät sinisiksi, sinertyvät yhteen, punertuvat, 

kaartuvat kauaksi. Pimeydessä ohittavan auton perävalot. Sataa. 

Kevyt kantaa, painava ottaa vastaan. Raskas kantaa, keveä antaa pois. Antaa kaikkien kukkien kukkia.  

Taas muutaman kuukauden päästä narsissit puskevat kylmästä maasta. 

© Leevi Räsänen 2023 

Light Flowers was commissioned by the Finnish Radio Symphony Orchestra and premiered on February 9th 

2024 in the Helsinki Music Centre. 
































